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Marseilles’ «Vieux 
Port” Threatened 
With Destruction 


Two Old Forts Which Commanded 
Have Been Offered 


the Entrance 


For Sale by the Municipal Rulers 


of the Ancient City 


PARIS.—To what extent have the 
\ediles of.a town the right to spoil it? 
tl} question one asks oneself 


fore the news that a new peril threat- 
ens Marseilles. Though from a strictly 
archeological Marseilles 
eS worthy of 


point of view, 


ancient monuments 


no city of France is of greater 


‘ 
note 


antiquity than this old Mediterranean 
port, whose history antedates that of 
France itself Its “Vieux Port” with 


on the left hand the admirable silhouette 
of Notre Dame de 
the small antique church where Lazarus 


ul 


la Garde, beside it 


‘is supposed to have been buried, the old 
buildings surrounding it, and the two forts 
which cuard the entrance, constitutes in 
itself a monumental ensemble which is 
extremely fine, and the favor it enjoys 
with artists should make its preservation 
a sacred task to those to whose care it 
has been confided. These guardians, in 
this case the City Corporation, seem on 
the contrary to have sworn to destroy all 
the past of Marseilles and 
Did they not a few 


belongs to 

netitites its heauty. 
vears ago, in order to enlarge the town, 
ake the incredible decision of filling up 
the “Vieux Port’? Thanks to the efforts 


™ 


rtists and writers, friends of Mar- 
seilles, who undertook through the press 
the defense of the city, the project was 
t last abandoned. They have now be- 
sun again by offering for sale the tw 
old forts which commanded the entrance 
to the port, and which form one of its 


essential features. Now the City of Mar- 
seilles is governed by a Council of Reds, 
and one asks oneself if Mussolini was 
ight in saying that Democratic 


not ri gov 


ernments are incapable of understanding 
and defending beautiful works of the past. 
Yet th pe le 
and of the past, 


M irs¢ 


Same muni 


have a sense of beauty 
and proved it even in 


illes itself st spring, when the 
ipal decided to 
down the century-old plane trees which 
Protesta- 


vandals cut 


1e avenues of the city. 


The authorities were 


ns were in vain. 
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firm and gave the order to cut down the | 


trees, but the wood-choppers themselves 


a base task, and foreigners 


had to be called in to do it. 

It is true that there is in France a 
Societ f Historic Monuments, which 
has t ht to class not only monuments 
but istoric sites. When a monument 
or a site is thus “classed,” the owner has 
not the right to spoil or to destroy it, 
it must remain as it is. But it is almost 


inipossible to “class” so vast an ensemble 
as that of the “Vieux Port.” Also the 
} formalities to be gone through 
for “classing” are very slow, and a de- 
cision is often arrived at after the harm 
has been done, or when it is impossible 


a on 


again, up to what point has 
the municipality of a town the right to 
y its beauty? A work of art only 
belongs to a person if he is worthy of 
it, and if the owner of a Rembrandt or 
lli undertakes to repaint the head, 
or to change the expression, or to destroy 
It, has he re ally the right? 

The idea develops more and more that 
beautiful hings belong to the people col- 
lectively rather than to individuals, and 
it would be interesting to have a great 
International “classement” of works of 
art, and a new legislation to protect and 


preser them intact for humanity, for 
whom they would form an inheritance. 
—H.S.c 
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1,” ONE OF THE SERIES OF FOUR ELEMENT'S 


by Julius W. Boehler at the Reinhardt 





Two of Bassano’s 
“Klements” Are 


in New York 


Two Others Now in Kaiser Friedrich 





Galleries 








PHILAD. LPHIA SESQUI 
OPENS WITH ECLAT 
PHILADELPHTA—The Sesquicen- 


tennial International Exposition, Amer- 


ica’s official celebration of her century 
and a half of independence, opened 
here on May 21st before 20,000 Phila- 


Shriners. 
the 
feast is 


delphians and _ visiting 


It was in something of manner 


of a genial host whose unpre- 


pared when the guests arrive that Mayor 


{ 
Kendrick threw back the gates of the 


exposition and led the representatives 
of the United States and a dozen other 
Governments through the unpaved side 
walks and between the rows of half 


constructed exhibition 


Only the 


palaces. 


auditorium and the stadium 


stood ready to receive the throngs. 
There were no exhibits set up in the 
two completed palaces. The great 
amusement concessions were not. in 
operation 

Bad luck added to the unavoidable 
disappointment of throngs who clicked 
the turnstiles at a half dollar each. A 


heavy rain early in the morning made 

puddles of the pathways leading to the 

Mayor for 

mally opened the exposition. Threat 
Hy? 


ening skies hung over the amphitheatre 


stadium, where Kendrick 


until well after noon, and many of the 
thousands expected evidently declined to 
' ae 


risk a soaking. 


‘or reasons not explained, the air 


which and 
the dirigible Los 
taken part, 

The 
noted by 


had 


Mayor Kendrick, who made no men 


carnival, in twenty planes 
Angeles were to have 
failed to materialize. 

Pinchot 


was 


absence of Gov. was 


and it learned he 


many, 


refused to attend. 


tion of the incompleteness of the expo 
sition, issued a statement: 

“T am thoroughly delighted with the 
success of today’s program, which was 
the real opening of the sesqui-Centennial 
International Exposition. I am certain 
that every one among the thousands 
who were present at the stadium this 
afternoon feels my keen satisfaction in 
the beautiful way in which the Sesqui 
was inaugurated.” 


the N. ¥Y. World) 


(/‘ron 








WARNECK PAINTINGS 
BRING HIGH PRICES 


PARIS.—Francis Kleinberger of 
New York acquired the “Portrait 
of a Man” by Dierick Bouts for 
900,000 francs ($29,610), and “An 


Evening Landscape” for 380,000 
francs in the first sale of the 
Warneck collection on Mav 27 
The total sales of the first two 
days exceed 10,000,000 francs 
($329,000), not including taxes. 


The 
small canvas, measuring only 22 to 
18 centimeters (8.66 by 7 


Bouts painting is a very 


inches). 


MM. Seligmann, Stettiner, Cas- 
sirer and Goodsticker and _ the 
Louvre Museum were the other 
purchasers. The latter bought Juan 
of Flanders’s “Christ and the Sam- 
aritan,” as well as several rare 


French and primitive paintings. 
Quentin Matsys’s “Virgin and 
Child” brought 300,000 francs, Van 


Dyck’s portrait of Jan van der 
Weuwer, 185,000 francs; Frans 
Hals’s portrait of Theodore Schre 
velins, 300,000 francs, and_ his 
“Laughing Child,’ 312,000 francs 


Warneck spent sixty 
quiring 115 masterpieces, all dim 
inutives, mostly from the 
of the Flemish masters 
not a single painting larger than 40 
by 60 centimeters (16 by 24 inches) 
in the collection 


years ac 


brushes 


Chere 1s 
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ARDINI PAINTINGS 
STOLEN IN FLORENCE 


ROME.—A number of masterpieces 
have been stolen from the Bardini Gallery 
in Florence. It is thought that several 
of them have already been sent to Ameri- 
ca. Two of the most a Botti- 
celli and a Fra Angelico, have been dis- 
covered by M. Duville, antiquaire, of 
Paris. 

Signor Stepano Bardini willed his gal- 
lery and collections to Florence as a mu- 
seum, and it had been the intention of 
of the Florentine authorities to open the 
gallery to the public at an early date. 
The gallery, part of the Bardini Palace, 
the rest of which was willed to Bardini’s 
children, was put under seal by the tri 


precious, 


(Continued on page 2) 


B. M. HAS SHOW OF 
OLD CHINESE SILVER 


LONDON—It is a that 


T'ang dynasty, which 


curious fact 
Chinese art of the 
ended a thousand years ago, speaks in 
a language more intelligible to the mod- 


ern European than the art of the dy- 


| Acquired by 
| Other News From Germany 


Museum in serlin—Greek Figure 


Berlin Museum— 


BERLIN.—-In my report about the 
| presents given to Dr. von Bode on the 
}occasion of his eightieth birthday, do- 
nated by him to the “Kaiser Friedrich” 
museum, I mentioned among the most im- 
portant a work by Bassano, an allegory 
|of the “Air” with birds and dogs and a 
| beautiful landscape in the background. 
This picture was given by Messrs. Boeh- 
|ler of Munich and belongs to a set of 
four, once in the famous collection of 
Prince Liechtenstein in Vienna, who sold 
them early in the XIXth century. They 
represent allegories of the four elements, 
the one depicting “Earth” being also the 
|property of the “Kaiser Friedrich” mu- 
iseum. This latter has unfortunately been 
| mutilated by having been cut off on its 
upper edge. The one presented to Dr. 
von Bode is preserved in the original size, 
| measuring 56x72.8 inches. Messrs. Boeh- 
jler, I learn, have now been fortunate 
| enough to trace and secure in Italy the 
two other paintings belonging to this set, 
which are entitled “Fire” and “Water.” 
They are equal as to quality and splendid 
preservation to the, one presented to Dr. 
von Bode and art at present exhibited at 
Messrs. Reinhardt, 730 Fifth Avenue, N. 
Y. Mr. Julius W. Boehler, who brought 
these paintings with him to New York, 
is president of the Lucerne Fine Art Co., 
which by special agreement with Messrs. 
Reinhardt is entitled to exhibit its collec- 
| tion of paintings in this gallery. 





nasty which ended in 1912. This truth, 
which was brought home to us in a 
forcible way by Sir Aurel Stein’s dis- | 
coveries in Chinese Turkestan, is once 


again illustrated by a collection of silver 
objects which have been acquired, with 
help from a number of generous friends, 
by the Trustees of the British Museum, 
and placed on exhibition in the Asiatic 
Saloon there. 

This collection, which dates from the 
year 877 A.D., comprises dishes, bowls, 


cups, a ewer and a box, in all 15 pieces. 


They are stated to have been found in 
a tomb in the Pei Huang Shan, near 
Sianfu, -Shensi. Certain it is that all 
the vessels came from the same burial 
place, for the earthy incrustations which 
disfigured their surface had the same 
character in each case. ‘These incrusta- 
tions have now been cleaned off, except 

m one piece which remains as a wit 
ness of their original condition; and in 
the process the full beauty of the sil- 


1 1 | 
work has been revealed. 
f the objects are plain, but dis- 


versmith’s 


meven 


tinguished by a dignity of form which 
recalls our own Tudor plate. These in 
clude a wine ewer of interesting shape 
and with the lid secured to the handle 


by an ingenious sliding attachment; and 
small with an 


engraved inscrip 
tion which tells us that it was 


cup 
made fot 
the Great Officer Wang in a year which 
corresponds to 877 of our era, and that 


its weight was officially attested as two 


taels and half a candareen 

lf this piece 15s of considerable docu 
mentary interest, the remaining eight 
decorated vessels will delight the con- 


noisseur by their engraved, stamped, 
and repoussé designs and by the beaut 
ful quality of their gilding. The gild 
ing is used in some cases to enhanc: 
the principal features of i 
while in others, such as the two 
the whole ground is covered with a pal 


the design, 


vases, 


gilding and the prominent features are 

emphasized with thicker gold. One of 

'these, a bottle-shaped vase (a trifle over 
page 2) 


The print room in Berlin has been pre- 
| sented with a very fine drawing by Hans 
Holbein the Elder. This is a valuable 
addition to a series of silver-point draw- 
ings by this master, which are the print- 
room’s property. Represented are two 
saints, drawn in pen and ink and relieved 
| with white on a brown ground. 


A recent discovery of six volumes in 
ired leather binding in the “Staatsbiblio- 
|thek” in Berlin is of unusual interest on 
|account of the historical reminiscenses 
|connected with this find. Madame de 
| Montesson, the stepmother of Philippe 
Egalité and later wife of Louis Philippe, 
is their author and presented them to 
| Prince Henry of Prussia, the brother of 
| Frederic the Great. The binding is by 
the famous Derome; the six volumes are 
said to be of the greatest rarety, only 
twelve having been printed. 


The Berlin Museum of Antiques has ac- 
quired an important work of Greek sculp- 
ture, namely a marble torso after the 
riginal bronze figure of Polyclet’s “Dory- 
phoros.” The marble was found on the 
Palatine in Rome and is a faithful replica 
of the Greek bronze both in details of 
execution and of modeling. It belonged 
to the collection of Count Pourtalés, for- 
mer German ambassador in Petrograd. 
At the outbreak of the war in 1914 his 
valuable art collection was damaged by 
the mob and the item in question was 
considerably injured. For years it was 
hidden in a stable and has but lately been 
brought back to Germany. In spite of 
traces of this inadequate housing and ills 
treatment, the marble impresses deeply 
through the ripe and noble harmony of 
the body. the soft yet animated modeling 
f the surface, the dignity and grandeur 
the forms. The Berlin Museum of 

S the antique marble 

copy of another of Polyclet’s most im- 

portant bronzes, namely the “Amazone,” 

and thus gives, with the addition of this 
(Continued on page 4) 
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MANCHESTER: 


THOMAS AGNEW 


& SONS 


PICTURES and DRAWINGS 


BY THE OLD MASTERS 


and 


ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 
14 EXCHANGE STREET 


and (during the winter months): 


NEW YORK: 709 FIFTH AVENUE 











FINE ART SOCIETY 


| Established 1876 | 


Etchings by 
SIR D. Y. CAMERON, R. A. 
JAMES McBEY, BONE, | 
STRANG, WHISTLER and) 
ZORN 


Catalogue on application. | 
Publishers of the Etchings of | 
FRANK BRANGWYN, R. A. | 
Paintings and Watercolours by | 
Leading Artists 
148, New Bond Street, 
London, W. 1 

















ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. BOND ST. 
LONDON, W.1. 
Sole publishers of the Etchings of 
WINIFRED AUSTEN, R.E., 
CHARLES W. CAIN, 
MORTIMER MENPES, 
LEONARD J. SMITH and others 

















The 


CHENIL GALLERIES 


CHELSEA 
i) 


Sole Representatives by 
appointment for | 
Augustus John’s Paintings | 
Drawings and | 
Etchings 





P. & D. COLNAGHI & CO. 


(ESTABLISHED 


1760) 





BY APPOINTMENT 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 








GROSVENOR GALLERIES 


144-145-146, New Bond St. 


LONDON, W. 1. 





Cable Address, Colnaghi, London 











“METHODS OF ENGRAV- 
ING OF THE 18th 
CENTURY” 


described and 


illustrated 


Post free on application 


Just purchased a collection 
including unique examples 
of mezzotints and engrav- 
ings printed in colours 


BASIL DIGHTON 


3, Savile Row, London, W. 1. 


Telet hones: 


Regent 4349 and 4350 

















The VER MEER Gallery 
(Anthony F. Reyre) 
£ 


Specialists in 
Works of the | 
Dutch School | 

¢ | 
22, Old Bond Street, London, W.1.) 














VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 

















The ARNOT GALLERY 


1, Kartnerring 15, 


Vienna, 


Have now transferred a 
part of their stock of IM 
TANT PICTURES by 
MASTERS tto their 


PREMISES in 


47, Albemarle Street, 


Austria 


great 
POR- 
OLD 
NEW 


LONDON 
Piccadilly, W.1. 


























by 


| ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 


Old Masters 


of the 


ples b 


Early English School, Primitives of the Italian 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

histcric and family Collections of Genuine Exam 

the Chief Masters in the above Schools can be afforde: 
to Collectors and representatives of Museums 


y 
1 


and 








The Art News 


Saturday, June 5, 1926 











CHINESE SILVER AT 
BRITISH MUSEUM 


(Continued from page 1) 
8 in. high), has a typical 
which occurs in the Buddhist stone carv- 
the burial pottery of the 


body is 





and in 
Its 
scene representing the story of the sage 


ings 


| period. engraved with a 


|Chiang Tzt-ya discovered fishing and 
| called away to be adviser to the Em- 
|peror, who founded the Chou dynasty. 
|QOn the shoulder is a band of repoussé 
|birds and sprays rising from a finely 
|pounced ground which has the sott 
|sheen of satin. The other vase, singu- 
llarly beautiful with its foliate lip, is 
] 


engraved with the 1 Zodiac animals be- 
tween two wreaths of foliage. 

The story of Chiang Tzt-ya appears 
again on an oblong dish, with ogee rim 


lof strangely European form. Here the 
border ornament is partly in repousse, 
jand the designs are parcel gilt. There 


is another dish of similar form, but not 


lgilt. This is richly engraved in the 
centre with an elaborate design of foli-| 
lage scrolls and parrot-like birds, and 


|unde:neath are scratched the characters 
ii Wang Ts’ung-yo, which apparently 


give us the full name of the Great Off- 
cer Wang. 

There is also a cinquefoil bowl on a 
high, wide foot. This bowl is beauti- 
fully decorated inside with repoussé 


birds and foliage, engraved floral sprays, 
and a pounced border. It is parcel gilt, 
and so is an oblong lobed cup, in shape 
like a plain silver cup in the Shoso-in 
at Nara, but decorated with engraved 
land repoussé designs. In either end is a 
| figure subject, one apparently represent- 





ing the wood-cutter Chu Mai-ch’en, who 
became a Minister, and the other the 
same person replying to the taunts of 
his wife. The remaining pieces are a 
round box, with lions and 
pheenixes on the lid in a ground of en- 
graved phoenix tail feathers, and a cup 
in the shape of a corn measure, with a 
carefully-worked wicker ground, which 
we remember to have seen reproduced 
lin Sung pottery. 
Placed beside 


repousse 





the silver work of the 


| best European period, these vessels would 
|appear neither inferior in workmanship 
{nor conspicuously foreign in taste. The 


quality of the metal, gilding, tooling, and 
repoussé ornament, and the elegance of 
the shapes and designs, prove that the 
T’ang silversmiths were artists well 
as craftsmen of the first order. 

(From the London Times) 


as 


K ing’, to Open | 
New Tate Wing 


LON DON.—Early in June his Majesty 
will open the great suit of galleries, now, 
through the generosity of Sir Joseph Du- 
veen, completed at Millbank for the pur- 
pose of housing modern foreign pictures. 
The new wing at the Tate Gallery was 
rendered necessary chiefly by the pictures 
belonging to the bequest of the late Sir 
| Hugh Lane and those presented to the 
{nation by the Courtauld Trust. It will 
| be recalled that the former collection was 
|retained in England in accordance with 
a will left by the owner, the terms of 
which have been disputed in Dublin, 
| where it is believed that Sir Hugh Lane 
intended his collection to go to Ireland. 
The committee appointed to investigate 
the question will shortly issue its report, 
htice = it is rumored, will favor the posi- 





tion adopted by the Irish. 


SPAIN PURCHASES 


COLUMBUS M.LS.S. | 


MADRID, May 29.—The 


Government has definitely acquired for 


Spanish 


Spain the collection of manuscripts, maps 

|and documents once belonging to Chris- 
|topher Columbus. A royal decree sanc- 
tioning the purchase of the collection 
from the Duke of Veragua, a direct de- 
scendant of Columbus, for about 1,000,- 
000 pesetas (about $155,000) has been 
signed by King Alfonso. 

The Columbus collection comprises 103 
documents. Among them are 23 original 
receipts showing donations by King 
Ferdinand and Queen Isabella to Co- 
lumbus; five in the name of Carlos V; 
the contract between the Spanish 
monarchs and Columbus; a letter from 
the King of Portugal offering his sup- 
port to the explorer; instructions given 
to Columbus for the voyage to America; 
eleven letters by the King and Queen to 
Columbus, and fifteen letters by Co- 





lumbus. 


T’ang shape 





Oman on Sale of 
State Documents 


(Sir Charles Oman in the London 
Evening News) 
The departure westward of many of 
the the master- 


Reynolds, 


great English pictures 


pieces of Gainsborough, 


t Romney, and Hopper—began about the 


beginning of this century, and has been 
going on at an increased rate since the 
war brought hard times to the doors of 
many mansions which had never felt the 
pinch of poverty before. 

To the picture exodus which started in 
the last generation there has recently 
been added an exodus of many other 
treasures, not merely artistic but his- 
toric and archeological. Fcr old fami- 
lies of straitened means, the “new poor,” 
have recently discovered that there is a 
market abroad for such things as early 
| printed books, old furniture, and papers 
f historical interest. 

It would perhaps, be unreasonable to 
propose that a limit should be placed by 
the State on the export of non-British 
|antiquites. In the XVIII century 
itraveling Englishman bought pictures 
land statues from the improverished no- 
| bility of Italy; our national’ claim for 
| their retention is not clear; they are not 
British, and, though we cannot fail to 
regret their departure, we must own that 
it is a case of the spoiler being spoiled 
the centuries roll on and economic 
stringency strikes us as it once struck 
our continental friends. 

But the case is wholly different with 
regard to British artistic and historical 
antiquities. The nation has every rea- 
son for regarding the present possessors 
of objects of national importance as un- 
der special liabilities in face of the na- 
tion. 


as 


It is intolerable that treasures which 
illustrate British history should be} 
alienated from the realm because their 
present owner is taxridden or perhaps | 
merely thriftless. Italy, plundered so 
often of its best possessions, but. still 
incalculably rich in artistic wealth, has 


given us the example which should be 
followed, when her Government ordered 
all objects of first-rate importance to be 
scheduled, and provided that the 
should have 
fore any idea of exportation could be 
tolerated ; were not to be export- 
able under any conditions. 

I raised the question of the introduc- 
|tion of some sort of similar legislation 
| for Great Britain during the Budget De- 
bate—with small effect, as I fear. 
are not days when it is 


some 


easy to per- 
the State should find money to buy 
British masterpieces in danger of expor- 
tation—even if the valuation should be 
made by a Government expert and not 
on the optimistic calculations of the 
owner who is anxious to sell. 

But there is one class of national trea- 
sures for which I would advocate much 
more stringent action on the part of the 
State. I mean papers and manuscripts— 
which are obviously State property— 
wrongly appropriated by long-dead de- 
linquents. It was the detestable practice 
of Ministers of State and civil servants 
generally all through the XVII and 
XVIII centuries—and far into the XIX 

to remove important State documents 
to their own houses and not to leave 
them in their office for the benefit of 
their successors and of subsequent ad- 
ministration in general—not to speak of 
the claims of the historian, a personage 
generally ignored. 

Of recent years there have been sold— 
mixed with genuine family papers— 
great files of official documents of the 
XVIII and early XIX centuries which 
should never have been removed from 
Whitehall. Vullum tempus  occurrit 
Regi, as the old legal maxim runs; the 
King’s property does not cease to be the 
| King’s property because it has been em- 
| bezzled for a great number of years. 

I have seen whole files of official des- 
patches from Colonial Governors sold by 
auction, and military and naval reports 
of considerable interest. It seems to me 
that no holder of such stuff has a good 
title to it, or a right to dispose of it as 
private property. As I suggested in the 
House of Commons, the State has sure- 
ly the right to intervene and to reclaim 
objects wrongly alienated. 

Supposing that Colonel Blood has suc- 
cessfully stolen the Crown of England— 
as he attempted to do in the reign of 
Charles I].—and had conveyed it to his 
heirs, so that it turned up in private 
hands in 1926 for sale in London; who 
would doubt that it could be reclaimed 
at once by the State? And on that an- 
alogy I hold that all State documents of 
interest and importance wrongfully re- 
moved from the custody of the State 
should be regarded as State property and 
rescued the moment that their indentity 
is established. 








OLD FRENCH SILVER 
SHOWN IN PARIS 





the | 


State | 
a right of pre-emption be- | 


These | 


suade Chancellors of the Exchequer that | 


LONDON—The Musée des Arts 
Décoratifs has just opened an ex- 
tremely important loan exhibition of 


lold French silver plate, by far the most 
| interesting that has ever taken place. 
To have brought together under one 
roof just over one thousand pieces of 
old orfevrerie is in itself no 
| mean Old English plate 
has come down to us in such large 
that can hardly 
how scarce old French silver really is, 
XVIth and XVIIth century specimens 
have almost completely vanished and are 


French 
achievement. 
realize 


quantities we 


hardly represented at all in the exhibi- 
the 
| searched high and low for anything of 


tion, although organizers have 


ithat period. It is believed that during 


the last years of the reign of Louis XIV 
} 


practically every piece existing in 
| French families was sent to the melt- 
Is ° ° 0 

|ing-pot. Again, after 1789, there was 


| again a wholesale destruction of every- 
lthing that contained any proportion of 
Practically all the fine 
French XVIIIth 
light in 
Russia, 


gold or silver. 
pieces now known of 
have come to 


century silver 


other European countries—in 
where masterpieces of Germain still ex- 
ist; in England (where more might 
doubtless have been found than has ac- 
tually been discovered); and, curiously 
cnough, in Portugal, a country which 
wril quite recently was the promised 
land of such treasure-hunters. 

The catalogue of the present exhibi- 
tion gives good evidence in that direc- 
tion; quite a number of the examples 
on view bear the arms of some foreign 
family for whom they were made, such 
as the covered bowl by Germain, made 

for the Portuguese Cardinal Motta y 
Silva, which reached the Louvre through 
the Double, Eudel, Demidoff, and Chas- 
|les collection; the two wonderful 
coupiéres (or more correctly pots @ 
ville) by the same Germain, with the 
arms of the Portuguese Count Mello y 
Castro; two candlesticks with the arms 
of Russia (belonging to Mme. Wend- 
land); two others, with other pieces 
(various owners), bearing the Braganza 
|}arms and made for the King of Portu- 
|gal. Two terrines by Auguste (belong- 
ing to Mr. Bemberg) come from Den- 
mark; several magnificent pieces have 
| been loaned by the Swedish Royal fam- 
lily; and Mme. Du Barry’s “necessaire 
de campagne” was long in the posses- 
sion of the Duke of Leeds. 

As stated above, the Louis XIV style 
and period is only represented by spo- 
radic examples. Among the artists of 
that time Thomas Germain stands out 
supreme, both for the flowery elegance 
of his inventions and the harmonious 
simplicity of his designs. His great 
rival, Meissonnier, is practically absent, 
and the versatile talent of the painter 
Francois Boucher is only represented by 
the famous jasper ewer from Hamilton 
Palace, mounted in solid gold, and now 
belonging to Baroness James de Roths- 





child. Boucher’s original etching for 
the mount, discovered some 20 years 


ago by Seymour de Ricci, is exhibited 
side by side with the vase. 

In spite of the technical perfection 
displayed, the examples shown of the 
Louis XVI period, even the splendid 
soupiere of the Duc de Mortemart, are 
far less harmonious and_ generally 
pleasing. The same—and more—may be 
said against the productions of the Na- 
poleonic era. The silversmith’s craft 
betrays the slightest tendency to dry- 
ness, and poverty of invention is instant- 
ly shown up. In that sense the exhibi- 
tion is a most welcome lesson to mod- 
ern designers and craftsmen. 

The list of contributors to the ex- 
hibition is lengthy; but a special men- 
tion is deserved by Mme. Burat, whose 
examp!es are among the finest shown, 
by M. David Weill, and M. Puiforcat, 
whose loans, both extensive and well 
chosen, form the backbone of the ex- 
hibition. 

(From the London Times) 





BARDINI PAINTINGS 
STOLEN IN FLORENCE 


(Continued from page 1) 

bunal. When, after the estate had been 
settled, the city officials took possession, 
they found that many of the most valu- 
able works had been removed, probably 
through an open window. F 

An account of this newest Florentine 
museum was printed in the supplement 
to Tae Art News published in January 
of this year. 
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MAIL ORDERS 
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DEMOTTE ESTATE 
TOTALS $672,466 


\n appraisal of the estate of Georges 


|. De Motte, art dealer of New York 
and Paris, specializing in Greek and 
Gothic sculptures, who was accidental- 


ly killed by a companion on a hunting 
France on Sept. 3, 1923, was 
filed last week, fixing the American 
estate at $672,466. De Motte, who was 
described as the world’s greatest dealer 
in statuary, had been involved in litiga- 
tion over the sale of art objects and 
was prosecuting his former New York 
manager, Jean Vigouroux, for failing to 
account for the proceeds of sales. Vig- 
ouroux then made charges against his 
employer involving the authenticity of 
statuary sold to the Metropolitan Mu- 
seum and prominent American collectors, 
but after De Motte’s death Vigouroux 
was convicted, sentenced to imprisonment 
and fined. The French authorities noti- 


trip in 


fied the dealer’s widow that the trial had 
proved the authenticity of objects sold 
to the Louvre, the Metropolitan Mu- 
seum and to private collectors. 

The appraisal showed that the value 


e art works in the store at 8 East 


lifty-seventh Street was $418,279, and 
that he had art property in the United 
States werth $611,267. He owned 200 
shares of De Motte, Inc., having a par 
value of $20,000, which were appraised 


at only $500. Among the bills due him 

died were $54,000 from Ray- 
mond Pitcairn and $3,378 from Theodore 
Pitcairn The debts of $254,186 includ- 


Anderson ( ralleries on 


when he 


a note and $10,000 on a loan. He owed 
the late John Quinn $16,980 for legal 
s¢ rvice Ss 

The net assets of his business in Paris 


were $52 
claimed 
taxes 


SQ5 

16,640 
between 
French law his 
Motte, got a 
of his estate 
his son 


The French Government 

for extraordinary war 
1916 and 1920. Under the 
wife, Semha L. S. De 
life interest in one-fourth 
. and the remainder went to 
Lucien, 


FRENCH PROVINCIAL 
MUSEUMS ENRICHED 


| 
j 
| 


Dr. R. Spent $448,500 
At Clawson Sale 


When Dr. A. S. W. Rosenbach totaled 
the purchases he made at the recent four- 
day sale of the Elizabethan and early 
Stuart library of John L. Clawson of 
Buffalo, N. Y., he found that they aggre- 
gated $447,500 of the sale, total proceeds 
of which were $642,687. He also found 
that he had bought back many items at 
three and four times the price at which 
he had sold them four or five years ago 
to Mr. Clawson. Dr. Rosenbach said it 
-was the largest amount he had ever spent 
at a single American sale. 


In England at sales of the Britwell- | 


Court library, covering a period of six 
Dr. Rosenbach’s 

amounted to $2,300,000. The 
Court library has brought $3,000,000 to 
date, more than any cther library in the 
history of the world, and its dispersal is 
not yet will be 


years, purchases 


Another 
sold in the Fall of next year. 


finished. part 


“There is one great lesson to be learned 


from the Clawson sale,” said Dr. Rosen- | 


that is that books of 
rarity in the tinest possible condition re- 


bach, “and great 


turn the handsomest profits to the collec- 
tor. 


used copies showing an actual loss. 

“For instance, ‘Gammer 
Needle,’ one of the early morality plays, 
published in Londen in 1575, which was 
inlaid and which cost Mr. Clawson $8,000, 
was bought by the Rosenbach Company 
for only $4,100. It Mr. Clawson had 
purchased the Jones copy in 1919 for 
$10,000, instead of taking a loss he would 
have made a handsome profit, for it was 
considered at the time of the sale the 
finest copy in existence. 

“In every instance where Mr Clawson 


bought one of the great volumes of [ng- 
lish literature in tine condition it sold 
for much more than he paid for it. The 
only regret that Mr. Clawson can pos 
sibly have is that he did not buy a fine 
First Folio of Shakespeare. Ten years 


ago he could have bought one for $20,000, 
and today a fine one would bring between 


The highest price paid for a single item 
at the Clawson sale was $21,500 for Mil 
ton’s “Comus,” which was bought for 
£800 in 1916 at the Huth sale by the late 
George D. Smith. The book that showed 
the largest profit was John. Tavlor’s ‘The 
Olde, Olde, Very Olde Man,” 1635, 
bought by Mr. Clawson from the Rosen 
bach Company in 1921 for $22 and sold 
for $450, almest twenty times the original 
cost. 

Works of Taylor, “The Water Poet,” 
who received that nickname because of 
his daily sculling up the Thames, sold for 
high prices, many of them going to Har 
vard. 

Shakepeare’s “Much Ado About Noth 
ing,” a rare edition published for Andrew 
Wise and william Aspley in 1600, which 
was bought by Mr. Clawson in the Her 
schel V. Jones sale in 1919 fer $11,900, 
sold to Dr. Rosenbach for $21,000 
Dr. Rosenbach has another perfect copy, 
which he values at $23,500. 

The earliest 
Gower’s 


was 


book in the Clawson sale, 
“Confessio Amantis,” published 
by Caxton in 1483, cost Mr. Clawson 
$12,500, and he sold the copy for $20,000. 
It is the last perfect copy which has not 
been taken off the market by private col- 
lectors. The same thing applies to Spen 
ser’s work, “The Shepheardes Calendar,” 
1749, which was bought by Mr. Clawson 


PARIS—Most of the paintings re- 
moved trom the Luxembourg Museum 
on the occasion of the recent rearrange- ; $50,000 and $100,000.” 
ment and re-selection of its possessions 
will be sent to provincial museums. Many 
ot the rks have special interest for 
certall calities because they represent 
local scenes or the handicraft of local 
artist Some of the canvases eliminated 
In tl eding-out process will be re- 
ained filling possible temporary gaps 
in the Luxemhourg. None will be sold. 

When the director of the old museum 
in the Latin Quarter decided to sift again 
the works of art that had reposed there 
‘Waiting either an invitation to enter the 
Louv1 a sentence to obscurity, the 
question was raised whether the State 
might not take advantage of its surplus 
picture gain a little revenue. Why 
could the rejected paintings, which 
had he honored by at least temporary 
exhibit in the Luxembourg, be sold 
at auction for the benefit of the treas- 
ury: 

It could not be done, Henri Verne 
direct f nationa] museums, explained. 
\ fey ears ago the Louvre placed on 
sale 1 copies of pictures left to it 
by Painters and got 25,000 francs for 
then But they were the property of | 
the museum, not of the State. For the | 
Sale of any State property, such as the 
Luxembourg pictures, a special action of 
Parliament would be necessary. This} 
Would scarcely be worth while, accord- 
ng to M. Verne, since the amount ob- 
tained f 


m the sale would be very small. 


in the Huth sale in 1918 for £720 and 
was sold to Dr. Rosenbach in the Clawson 


Britwell- | 


This was exemplified in several in- | 
stances in the Clawson sale, the poor and | 


Gurton’s | 


FIRST EDITIONS 
AT PRINCETON 


Princeton, N. J.—The fifth annual 


exhibition of ancient manuscripts and 
first editions owned by stu- 
dents, was opened here on May 19 in 
the display room of the Princeton Uni- 
versity Library. 
the manuscripts is a 
volume diary of William 
While commander- 
|in-chief of the British forces in Amer- 
ica during the revolutionary war, he 
kept all his notes and items of interest 
to him in these five small handbooks, 
and through these a new insight has 
| been obtained on certain factors of the 
war, which heretofore were unknown. 
| The set is also an official and authentic 
record of the achievements of the 
| British army. 
Another very valuable 
| XIIIth century Book of Hours, which 
is decorated with illuminated capitals. 
The first edition of Keats’s ‘‘Endy- 
mion” and the first edition of Keats's 
first four poems is also in the display. 
Many other early editions and auto- 
graphed copies of old manuscripts, along 
with examples of early bindings and 
| prints, complete the exhibition. 


NEGRO BOOKS AND ART 
FOR PUBLIC LIBRARY 


valuable 


Among five 


Gen. Howe 


in his handwriting. 





exhibit is a 





The Arthur A. 


of negro 


Schomburg collection 
literature and art, including 
many rare prints, autographs and manu- 
scripts on the history ot the negroes, be- 
came the the New York 
Library, it was announced recently. Mr. 
was purchased 
for $10000 by the Carnegie Foundation, 
acting on the request of the National 
Urban League. 

\ part of this collection 
exhibition since December at the main 
building of the public library. \n- 
other section, including 200 volumes on 
slavery, is a loan to the 135th Street 
branch of the public library. In addition 
to American and books, som«e 
f them of great age, the collection in 
cludes valuable letters and prints recall 
ing notable figures of negro history. 


property of 


Schombure's collection 


has been on 


toreign 


sale for $17,700 
other copies known. 

‘A Dialogue Between the 
Secretary and Jealousy,’ 
was sold to Mr. Clawson by 
Rosenbach Company in 1921 for 
and was bought back from him by the 
same book dealers for $2,600. The Rosen 
bachs sold Mr. Clawson Christopher 
Goodwyn’s “A Maiden’s Dreame,” pub 
lished in 1542, for $1,100 in 
1922, and bought it back frem him at the 
Clawson sale for $4,100. 

Ten years ago Mr. Clawson paid the 
Rosenbach Company $1,200 for “Richard 
Rolle of Hampole,” published by Wynken 
de Worde, and sold it back to the dealers 
at the Clawson sale for $3,400 

Within four years Mr. Clawsen sold 
hack to Dr. Rosenbach for $4,400 a book 
of the “Rote or Myrour of Consolation 
and Comforte,” published by Wynken de 
Worde in 1499, for which Mr. Clawson 
had paid the Rosenbach Company $1,750. 

The book that showed the most unusual 
appreciation in the interval during which 
it was in the Clawson library was An 
thony Munday’s play, “The Pleasant, Fine 
Concerted Comedy of Two Italian Gen- 
tlemen.”” Three years ago Mr. Clawson 
bought it fer $3,740 and he has sold it to 
the Rosenbach Company for $6,250. 


There are only five 
Commun 
published 

the 


$750 


London in 














N. Y. U. Appeals 
For $73,000,000 


Plans for a $73,000,000 campaign, suc- 
cess of which would place New York 
University among the .most heavily en- 
dowed of American: educational institu- 
announced on May 31. by 
Percy S. Straus at a dinner in the Chem- 
ists Club. 
bration of the university’s centennial in 
|1931. 
| Of the amount sought, $47,750,000 will 
be required within ten years to meet the 


tions, were 





The campaign will be in cele- 


|most pressing needs of the institution, 
Mr. Straus said. This estimate represents 
expenditure of $24,250,000 for plant and 
maintenance and $23,500,000 for endow- 
ment, including funds for research. Of 
the total fund, $37,500,000 is sought for 
buildings and $35,500,000 for endowment. 

Mr. Straus cited the following endow- 
ments of universities in comparison with 
their enrolments in 1924-5: 

Harvard, $69,689,840, 8,033 enrolment; 
Columbia, $57,456,803, 34,845: Yale, $41,- 
641,983, 4,445; Chicago, $31,992,620 13,- 
357; Rochester, $25,500,000, 950; Johns 
Hopkins, $19,295,199, 1,543; Princeton, 
$14,000,000, 2,412; New York University, 
$3,720,449, 20,750. 

He continued: 

“The endowment 


per student at Har- 
vard is $8,675; at Columbia, $1,649; at 
Yale, $9,368; at Chicago, $2,396; at 


Rochester, $26,842; at 
$12,505; at Princeton, 
York University, $179. 

The $24,250,000 ten-year building pro- 
gram would make important additions to 
the centre at Washington Square, where 


Hopkins, 
New 


Johns 
$5,804; at 


the block southeast of the square was 
acquired last year for the Commerce 
Schcol. New buildings planned at Wash- 


ington Square include a $4,000,000 School 
of Education Juilding, a $5,000,000 
library and a $3,000,000 gymnasium. For 
University Heights $500,000 is sought 
for a gymnasium, $2,000,000 for an un 
dergraduate quadrangle, $1,000,000 for a 
|heating plant, $1,250,000 for a recitation 
| building, and $3,000,000 for completion 
of engineering buildings. Purchase of 
$1,500 property at Washington Square 
and University Heights mntemplated, 
and expenditures of $3,000,000 for land 
and buildings for the medical and dental 
( lleges 


is cé 


The ten-year endowment program, in 
$5,000,000 for 
education, $3,000,000 for science, $2,000, 
OOO for business: $1,000,000 for fine arts, 
$4,500,000 for other departments ; $4,000, 
000 for medicine and dentistry, $1,500,000 
for graduate work, $2,000,000 for general 
administration, and $500,000 for the Hall 
of Fame. 


‘luding research, provides 





Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, 
Matisse, Vanessa Bell. Segonzac, 
Duncan Grant, Moreau, Therese Les- 
sore and contemporary painters and 
the older schools, 


The Independent Gallery 
Ja Grafton Street, London, W. 1. 
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By appointment to H. M. King George V, 
His late Majesty King Edward VII end 
Queen Victoria 


Pictures, Drawings & Engravings 
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Williams & Sutch 
Old and Modern Masters 


The United Arts Gallery 
23a, Old Bond Street, London, W.1. 
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Original Etchings, Aquatints, Etc. 
Works by Detmold, Cain, Mathews, 
Litten, Evans, Etc. 
Modern Masters always in stock 
SLOANE GALLERY 
188, Brompton Road, London, S.W.3 








THE ABBEY GALLERY 


, (Close to Westminster Abbey) 
2, Victoria Street, London, S. W. 1 


Etchings & Watercolours 
Proprietors: W. R. Deighton & Sons, Ltd. 
4 Grand Hotel Bldgs., Charing Cross, and 
35 Cranbourn St., Leicester Sq., London. 

Established 1872 











WALLIS & SON 


Pictures by British 
and Foreign Artists 


The French Gallery 


120 Pall Mall, London, S.W.1 











THE LEICESTER GALLERIES 


Leicester Square London 
ERNEST BROWN & PHILLIPS, Props. 


Etchings by Whistler, Zorn, Meryon and 
other Masters Fine Drawings—Old and 
Modern 


Exhibitions of the Best Modern Art 











CHARLES YOUNG 
ANTIQUES 


Works of Art 
107, Wigmore St., London, W. 1. 
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BERLIN 


(Continued from page 1) 
new work, an excellent representation 01 
the Greek sculptor. 


” » * * * 


The feature piece in the collection of 
drawings by old to be sold 
auction at Muller-Mensing in Amsterdam 
June 15th and 16th, is a design by Michel- 
angelo, a sketch for his ceiling painting 
in the Sistine chapel. It differs consid 
erably from the finished work, revealing 
a previous conceptional state towards the 
ultimate composition. This and a simi 
lar drawing in the British Museum are 
the only testimonies of Michelangelo's 
mental struggle for the final disposition 
in his greatest and most important work. 

i. hee 


masters by 


The “Gurlitt” gallery in Berlin displays 
the work of the young Austrian painter 
Schiele, died in 1918 at 
twenty-eight years, of age, but in spite 
a remarkably 


Egon who 


of his youth had built up 


distinguished position. Ly many he was 


hailed as the Messiah of the young Aus 
trian school and his premature death was 
mourned The 
latter has proved true, for the modern 
movement in Austria has not been pro- 
ductive of an artist of similar taient or 
importance. If he was really to become 
the leader, the towering personality of 
which modern art in Austria is so sorely 
in need, he would have had to withdraw 
radically from the playful, decorative 
manner so characteristic of the Viennese 
school of painting. The charm, grace 
and delightful ease which are the main 
assets of the Viennese atmosphere have 
in many cases proved detrimental to the 


an irretrievable loss 


as 


developing of a more thoughtful art, 
filling the pleasing forms with deeper 
meaning. Egon Schiele, so splendidly 


endowed with an unusual gift of charac 
terization, with a strong and powerful 
talent, had also fallen a victim to the 
spirit of his environment. Equipped with 
plenty of technical resources, his paint- 
ings soon became showy and purely orna- 
mental, in marked contrast to the big- 
ness of the themes. His ability and skill 
and discriminating taste indeed become 
most evident in the numerous drawings 
which are added to the show 

* * + o * 

The utmost delicacy of tone and gradu 
ation is attained in watercolors by Chris 
tian Rohlfs on view at the Goldschmidt 
Wallerstein gallery. The and 
ardor which can be felt in every line and 
shade of these pictorial transcripts 1s 
astonishing and moving, especially since 
their author is seventy-seven. They con- 
vey such a freshness of soul and senses, 
such a. closeness to nature, that one is 
invariably impressed and touched, An 
absolutely original mode of expression 
both in technique and general composi- 
tion makes these offerings enjoyable 
without stint. 

* * * *k * 


intensity 


To do justice to paintings by Lazar 
Segall 
number at the Neumann-Nierendorf gal- 
lery, one must before all sift the chaff 
from the wheat. 
Jewish-Russian 
theme and general atmosphere that pecu- 
relaxation, 


assembled in a_ representative 


These works are of the 


type, representing in 


liar mood of melancholic 
which is strangely attractive. The artist’s 
early works to a high degree 
these captivating qualities, they are har- 


possess 


in all details. 


| 


| tion. 


sold privately, another portion went 


countered so many divergent impressions 
and influences during his extensive jour- 
neys all over the world, that there is no 
more that pure and clear intonation here- 
tofore, a main asset of his work. Some- 
thing of a theory has come into his work, 
making the composition rigid, colors dry 
and movements uneasy. Yet there is so 
much of quality stored in his earlier paint- 
ings that one is inclined to think of a 
transitional period of development, which 
might be the foundation of new and more 
convincing productions. Here too the less 
pretentious things in the graphic medium 
a stronger appeal and often give 
of means a hint of the 


have 
with a 
essential 


scarcity 


x 4 * * & 

\n organization which aims at bringing 
the artist and the buying public closer 
together has been inaugurated under the 
heading “Deutsche Kunstgemeinschaft” 
and has arranged its first exhibition in 
several rooms of the former Imperial 
castle: The society is’ patronized by 
prominent personalities and has organized 
a system of monthly installment pay- 
ments, enabling the middle-class man to 
acquire original works of art. There is 
no denying the fact that compared to 
literature and music, painting and sculp- 
ture take but a small portion of the in- 
terest given by the general public to the | 
artistic production of an epoch. A casual] 
visit to an art exhibition is not sufficient 
to feed the hunger for beauty that doubt 
slumbers in every soul. It is ex- 
pected that possible ownership will inten- 
sify the interest in the plastic arts and 
will develop discernment and apprecia- 
The idea is worthy of the highest 
might introduce a “thing of 


less 


praise, it 


beauty” in the homes of the rank and 
file, might give enjoyment and under 
standing to many who have until now 
been excluded from this privilege. But 


there is a serious drawback in this enter 
prise, which illustrates the artists’ total 
unacquaintance with the buying power of 
the public at large. Prices are much too 
high and there is danger of a total failure 
of the undertaking if this obvious im- 
perfection is not reformed in time. As 
to the paintings and sculptures constitut- 
ing this show, a very standard of 
quality has been maintained. Eminences 
have not been scaled, but chvious daubings 
are conspicuously absent. Preference has 
been given to landscape and _ still-lifes, 
painted in a light and manner, in 
gratiating themselves through fine effects 
of colors. Extremism has been granted 
but a small share in the arrangement 
* A n * + 


good 


easy 


The remainder of the art collection of 
Count Cumberland was dispersed at Cas 
The best pieces of this one time 
famous art aggregation were long before | 
for 
sale last year at Lepkes. Among the two 
hundred or so items now put at auction, 
the highest bid went to a work by Teniers | 
(M. 22.100), while M.21.200 were given 
for a “Santa Conversatione” by Sebas- 
tiano di Piombo \ small picture by 
Teniers brought 5.000 M., one by Th. de 
Vlieger M. 2.000. Added to this was the 
dispersal of porcelain, glass and _ silver | 
from the Schoeller collection in Berlin. 
Prices for porcelain showed a remarkable 
decrease. A glass goblet from Nurem- 
berg of 1721 brought M. 1.270; another 
of the same origin M.1.000. <A silver 
goblet from Nuremberg was acquired by 
the Berlin Art and Crafts Museum for 


M.9.600. 


* 4 * a a 


sirers. 


Much interest and bidding activity were 


|shown at the sale of a collection of East- 


; | asiatic 
monious in that the main idea is kept up | Lissa. 
The color in these paint- | 


objects, the property of Herr 


\ horse of the “Tang” 


went to M.5.000; the small head of a 


ings is particularly alluring and sugges- | Buddha reached M. 1.600; a lacquer cab- 


tive, it is living a life per se, it is some-| inet of the XVIIIth century brought M. 


how visionary and transcendent. 


Since | 1.100 and 2.850 were given for another | 


those were painted the artist has en-| piece of Chinese lacquer work.—F. T. 
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VELVETS AND EMBROIDERIES 
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ART TO GO ON 
ARCTIC JOURNEY 


CHICAGO.—The group of artists and 
art will this 
summer under the leadership of Dudley 
Crafts Watson, lecturer of the Art Insti 


lovers who tour Europe 


tute, has had mapped out for them by 


Mr. 


Watson a very ambitious program. 
The party, consisting of thirty-eight 
members, coming from nine different 


states, will leave Chicago June 2 and sail 


from Montreal on the Aurania June 4th. 
Arriving in Liverpool they will first tour 
the lake region of England and Scotland 
and then board a steamer for the North 
Sea and the Arctic Ocean, which they 
will penetrate for a distance of 365 miles 
beyond the Arctic Circle. Coming back 
by way of Oslo their next objective will 
be Stockholm from which place they will 
fly to Copenhagen, thence to Berlin and 
back to Amsterdam. The party will “do” 
Holland quite thoroughly, ‘taking up the 
study of Rembrandt while there. Bel- 
gium will be the next stopping place and 
in Brussels the party will enjoy three days 
of opera. Next France will be visited 
where ten days will be given to a tour 
of the Chateau country, and ten days to 
sight seeing and visiting the art museums 
and studios of Paris. Here they have been 
invited to the studios of Sidanier, Lauren- 
cin and Vlaminck. Flying from Paris t 
London, the party will spend ten days in 
the English metropolis, visiting the stu- 
dios of Brangwyn, Sir John Lavery and 
Augustus John, and then take the liner 
Ohio for home, arriving in their own 
country on September Ist. Mr. Watson 


will take with him a motion picture 
camera, and will have some interesting 
subjects to show to his Fullerton Hall 


audiences when he opens the Fall season 


of lectures, which will be on Saturday 
September 18. About half of the mem 
bers of the party will sketch and paint 
throughout the entire trip 


STOLEN TERRA COTTA 
FOUND IN FIELD 


FLORENCE—A 


Signor 


few nights ago 


while Lazzeri, a well-to-do man 


of Arezzo (Etruria), was asleep in his 


house, he was awakened by an unusual 


noise. Hastily putting on a_ few 


clothes he went out and made an un- 


valuable terra- 


Santa 


welcome discovery. \ 


cotta, which represented Rosa 


and the Holy Child, and which stood in 
the the 
The glass which protected 
the broken, and the 
lamp, which was kept perpetually burn- 
ing, was extinguished. \ ladder lay 
on the ground, but there was no trace 
of the thieves. 
This work that 


a niche of wall of house, had 


been stolen. 


statue was votive 


had s@ mysteriously 


| disappeared, was attributed to Sansovino, 


and was ‘extremely valuable. Signor 
Lazzeri had refused several offers for 
it, and the Director of the Gallery of 
the Brera, in Milan, had been to see it 
and had it photographed. 


There seemed no clue to the thieves, 
though the police prosecuted the mat- 
ter with zeal, but last Saturday after- 
noon, while a woman was cutting grass 
in a field near the railroad line, which 
runs from Arezzo to Sinalunga, she 
came across a bundle. In the bundle 
were a pair of new trousers, muddy 
and wet, and some articles of wunder- 
clothing, but, most important of all, 


there was also the missing terra-cotta. 
It is now known that two men were 
together on the night of the robbery, one 
of them a Florentine, who carried out 
the theft, and the other one a man from 
\rezzo, who kept watch. There was a 
heavy storm at the time, and the Floren- 
tine, after having changed his wet 
clothing, no doubt, hid the bundle in the 
field until he could safely take it away. 


G. C. MEMBERSHIP FOR | cluded in the annual awards, which now 


PRIX DE ROME MEN 
ree membe velion lei the Grand Central 
Art to the 


winners of Rome in paint- 


Galleries have been offered 


the Prix de 


ing anil sculpture, it was announced 
May 31 by Walter L. Clark, president 
of the galleries. The offer was made 
through Eugene Savage to the board of 
trustees of the American Academy in 


Rome 
If accepted by 
memberships will be in- 


Rome, which conducts the Prix de 
fellowship competitions. 
the board, the 


provide the prize-winners with $1,300 
yearly for three years, and study and resi- 
dence in the American Academy in Rome. 

A membership in The Grand Central 
Galleries is valued at $1,800, and entitles 
the artist to exhibit and sell his pictures 
there 

While the Grand Central Galleries’ of- 
fer has not yet been officially accepted by 
the Academy in Rome, there is every 
indication that it will be. Grant La Farge, 
secretary of the Academy, said “I see no 
reason why this honor to our young stu- 
dents should net be accepted by the board 
with the greatest appreciation.” 
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London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works ‘of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 





erage, storage, trucking, marine 
insurance, 
Representative will gladly call 


upon request. 


_ Phone 
Bowling Green 7960 
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) ATION FOR | a 
EXAMINATI 
wy ‘ 7T 
. ._ oC i SMEN An important pair of | 
U.S. C. S. DRAFI An importa aie of | 
armchairs with petit | 
The United States Civil Service Com- <= ees tit | 
mission announces the following open pelst seodiowors snats | 
ompetitive examination : 
Scientific Illustrator (Draftsman), $1,680 i ‘ - 
Assistant Scientific [Illustrator comers wadiias, instill 
(Draftsman), $1,500 
Applications for scientific illustrator | and Roll top Necln 
and assistant scientific illustrator must be 
on file at Washington, D.C., not later than 
lulv 10. The date for assembling of com- 
petit rs will be stated on the admission 
cards sent applicants after the close of 
receipt of applications 
The examinations are to fill vacancies a nn ne 
‘n the Geological Survey, Department ot “TACLSH FURNITUNE:FORCELAT TT FORGET 
the Interior, for duty in Washington, | | 
D.C., or in the field, and vacancies in| sialic adiiaiia ale ae jo 
eceitions requiring similar qualifications. | 


entrance 
he probational period required by 


\1te! 
and rules advance- 


the civil service act 


ment in pay ' e1 
mav be made to higher rates within 


dutic 
‘ the grade, up to a 


pay range of 
maximum 
‘Ilustrator (draftsman), and $1,860 a year 
f istant scientific illustrator (drafts- 
man). Promotion from lower to higher 
grades may be made in accordance with 
the civil service rules as vacancies occur. 

The duties of scientific illustrator, un- 
der immediate supervision, are to prepare 
for reproduction in scientific publications, 


TOT as 


geologic and topographic maps, charts, | 


and diagrams in ink and water color, re- 
quiring skill and refinement in drafting 
and lettering, previous experience 1n scien- 
tific and map drafting, and the exercise 
of independent judgment. 


The duties of assistant scientific illus- | 


trator, under immediate supervision, are 
to prepare for reproduction in scientific 
publications, simple geologic and topo- 
graphic maps, charts, and diagrams in ink 
and water color, requiring skill and re- 
finement in drafting and lettering. 
Competitors will be rated on a special 
test on some phase of map or topographic 
drafting, specimens of drawing and let- 
tering to be filed with the application, and 
their 
Full information and application blanks 


mav be obtained from the United States 
Cj Service Commission, Washington, 
ry. r the secretary of the board of 
U.S il-service examiners at the post 


istomhouse in any city. 


CHICAGO NOTES 


Summer School of the Art Insti- 
vill this season begin its term on 
June 28, when the General and Junior 


classes will be formed, lasting until Aug- 
ust 20. The classes in Teacher Training 
vill begin June 28 and end on August 7. 

* * * * * 

\lbin Polasek, head of the Department 
ot Sculpture of the School of the Art 
Institute will sail from New York early in 
June take over a European com- 
mission, which will occupy his entire 
time for the next few months. 

s ££. 2 8 eS 

Mr. Maurice Block, formerly of the 
Art Institute staff, and present Director 
of the Art Institute of Omaha was a vis- 
itor in Chicago this week. He has been 
granted a leave of absence, which he will 
devote to the study and inspection of the 


art resources of Europe. He will visit 
England, France, Spain, Italy, Austria 
and Germany. While the Art Museum in 


Omaha is at present housed in a 


t 


large 


irivate building in Aquila Court, it is 
planned to build a comprehensive museum 
building in Omaha in the near future. 

* ok + 

Miss Helen F. Mackenzie, of Taunton, 
Massachusetts, a graduate of Mt. Hol 
yoke College, has been appointed Curator 
of the Children’s Museum, Art Institute. 
Miss Mackenzie after graduation, became 
an assistant in art instruction at Holyoke 
and afterwards took a Master of Arts 
degree at Radcliffe. She taught for a 
while in the Ohio State University in 
Colum! and then became instructor of 
art hist for children in Philadelphia 





salaries are shown above. | 


vithout material change in | 


of $2,040 a year for scientific | 


education, training and experience. | 


PORTRAIT OF RAQUEL MELLER 


| 
_ 


BADGLEY WINNER 


| OF PRIX DE ROME 


The annual award of the Prix de 
Rome in architecture was made last 
week in the Grand Central Art Gallery 
by representatives of the American 
\cademy in Rome. The winner of the 
prize was Clarence D. Badgeley of 
Springfield, Ohio. Mr. Badgeley is 27 
years old. From Ohio State Univer- 
sity he came to Columbia, where he re- 
ceived the b. Arch. degree. 

Homer F. Pfeiffer of Yale Univer- 
sity received honorable mention. 

The subject on which the award was 
based was monumental wall treat 
ment and fountain terminal to a park- 
way vista. The winner received $1,300 
a year for three years’ study and resi 
dence at the Academy in Rome. 

Six contestants were selected from a 
large number of applicants. They in- | 


cluded D. V. Breret of 
Taylor of Princeton, V. 
Armour Institute and J 
of Harvard. 


Cornell, P. F. 
Viscariello of 


W. Wood Jr. 


Studio Notes 


An exhibition of water 
Marion Monks the distinguished 
Boston artist, and member of the “Group 
of Five” of that citv, is now in force 


in Paris, where it has highly re 


colors by 
Chase, 


been 


celve d 


Mr. Tom P. Barnett will 
summer painting in Brittany. He will be 
located at Concarneay. He will spend 
the Autumn in V¢ returning to St 
Louis in November. The Barnett Studio 
at Rockport, Mass., will be occupied dur- 
ing the summer by Mrs. Barnett and her 
mother, Mrs. Mitchell 


spend the 


Nice 














ORIENT 


34, rue Lafayette and 





BRIMO pe LAROUSSILHE 


ANTIQUITE 


MOYEN AGE 


48, rue Laffitte, PARIS 





On exhibition with other portraits by the artist at The Grand Central Gal- 
leries till June 15 


German 
| 


|is engraved with 





By ANNA COLEMAN LADD 


CASTIGLIONI 
PART IIL. 


SALE, 
IN JULY 


The third part of the Camillo Castig- 


lion collecticns which will be sold at 
\msterdam July 13-15 cannot be said to 
have the same importance as the two 


preceding sales. Of the thirty-three pic- 
tures a large proportion are school works 
minor men of the XVIIth 


As exception to this rule there 


and works by 
century. 
is a portrait of a man by Mabuse, No. 21, 
the collection of Count 
sold as 1917 
at the Kaufmann sale in Berlin for 63,- 
QOO marks. 


co” formerly in the Hollitscher collection 


formerly in 


Quincey, and recently as 


\ Guardi “Piazza San Mar- 





appears also to be of fine quality. The 
Cranach, ‘“‘Lucrece Pres de se Donner La 
Mort,” is net reproduced in the cata 
logue. 


Among the sculptures a terra cotta re 
lief of the Virgin and Child, a replica of 
Madonna (Via della 


Donatello’s Verona 


loggi) easily takes first place. Of ex 
quisite workmanship is a marble high 
relief of a young girl seen in profile, by 


Tullio Lombardi which sold at the Beck- 
erath sale in Berlin for 6,600 marks 
\mong the thirteen ivories the cover of a| 
mirror box (No. 91) representing a man 
with a falcon on his right arm and an 
ultra-modest lady of French XI Vth cen 
tury workmanship is an out-standing ex 


ample \ small collection of tapestries 
includes two  Gobelin weaves atter 
Menageot (1781 and 1789) and large | 
I‘lorentine tapestry. executed between 
1591 and 1609 after the cartoon of 
Alessandro di Cristofano Allori, exe 
uted by Guaspari Papini, head of the 


Medici manufactory. Of the last named, 
a Last Supper, there is a similar example 
in the Uffizi in Florence. 

To judge from the catalogue the high 
est quality is found in the collection of 
arms. Both as regards the decoration of 
blade and hilt a collection of Spanish, 
and Italian swords, sabres and 
daggers appears to be of remarkable 
workmanship. A German XVIth cen- 
tury dagger fine ivory handle, 
while the blade of an Italian “Cinquedea” 
fine designs of strong 
derivation. 


boasts a 


Near Eastern 
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THE THREE-QUARTER LADY 
\ca 
the 


One the 
all 


length of stocking to be seen abroad, the 


need not go far round 


demy before realizing that for 


feminine lower leg has not yet been ac 


cepted in the more solemn art circles 


Painters have quailed before an unprec 


edented mode, and the result is a suc 


cession of three-quarter-length ladies, 


chopped off for safety at the knee. Ii 
come to 


this timidity continues we may 


be labeled as belonging to the Three- 
quarter-length Period in portraiture, and 
our descendants will blame us for looking 
so badly out of scale in any succession 
of family portraits. 

This timidity, to a mere outsider, is 
Painters and 


the 


curiously short-sighted. 


sitters perhaps imagine embarrass- 


ment and confusion of a late nineteenth 
century family circle, supposing the short 
skirt 
grandmamma, handsomely framed on the 


fashion had occurred earlier, and 


dining-room chimney-piece, almost 


showing her knees. It 


was 
is possible that 
grandmamma would have had to be re- 
the local art 
to give her a burnt umber petticoat, but 


moved, or master called in 


it is much more probable that her knees 


would have seemed no more shocking 


than the bosom of an earlier ancestress 
who had sat to Lely or the seductive dis- 
ordered muslins of one who had inspired 
Romney. For, there is no doubt about 
it, shins and calves will become imper- 
affected 


they have become part of 


sonal and arms and fingers 


as 
once formal 


portraiture. Galleries of great ladies will 


not he suggestive of dissected Tiep lo 
ceilings. ‘Th vill be formalized, and 
everybody who can afford to commissio1 
a fashionable portrait painter will be 
shown to have the unbelievably elegant 
kind, like those in the more flattering 
rtraits of the Prince Regent, just as 
now they all have slim point hands, 
though before their portraits were don 
we knew them to have the sort that are 
reminiscent of bunches of infant 1} 


There will be no seduction, no revelation, 
no embarrassment whatever. 


Already painters might have brought 


about this elevation of the stocking if 
they were not plainly depressed by the 
knowledge that the painting of great 
ladies is a decaying industry. The un- 
precedented mobility of the rich and 
powerful woman of the present day 


makes her a poor subject for painting in 
the grand manner. You cannot pretend 


pananas., 


er attributes are an Italian urn, a 
fawn and a rolling landscape. She 
not gaze contentedly from any man’s 

ul as, 1 example, the girl Duchess 
Milan does from Holbein’s, musing 
pe rhaps over het mot that she wi uld be 
willing to marry our Hen VIIl it 
ynly she had an extra head. Instead she 
restless, avid and inquiring, and does 
not give that suggestion l eimg the 
final flower of a civilizatio! vhich 1s 
ne of the functions of great ladyshy 
As human being she is as beautiful a 
ever nm 5 that t nm tun 
if painters lose interest é iltewethe 
Possibly the reme 1¢ i reviva ] 
the character portrait Ss t ‘ir may 
deteat man scheme bi then the a 
cepted | makes others me y ssible 


One cannot walk down 





Nobles of the Mystic 


Philadelphia has flung wide the 


and a parade of 
Shrine, 


doors to her 1,000-acre exposition It is 
hoped that her expectation of 30,000,000 


visitors will be realized. She 
hard to 
The 


tional and re: 


has worked 
meet a real sesquicentennial need 


exposition is not merely of educa 


reational value, but will be 


a setting for events—parades, 
fitly celebrate the Re 
But Philadelphians 


expect it to 


pageants, 
addresses—which 
public’s birth 
he 
country 
| he 


unique 


will | 


too wise to impress the 
1876 did 
“Centennial” was and will remain 


Abe, 


Brazilian | 


as her exhibition of 


From the exhibition of Old 
to the 
. : »_ | 
from Rothermel’s 


the Wisconsin war eagle, 


Emperor Dom Pedro; 


huge and gory picture of Gettysburg to 
the French paintings which shocked 
William Dean Howells by their nudity; 


from the hall filled with sewing machines | 


of all makes to the giant Corliss engine, | 
working noiselessly while its engineer sat | 
reading a newspaper; from the Trois 
Freres Provencaux, which horrified the 
public by charging $5 for a fowl and} 
wine, to the Viennese Restaurant with 


the Colorado 


Building, with 500 stuffed mammals ex- 


its curious rolls; from 
hibited by a proud huntress who had shot 
them all, to the Japanese pavilion with 

well, it was 


the 


its carpenters in native garb 

all incomparable. The thrill 
had its first 
which the much-traveled Bayard Taylor 


which 


country over exposition, 


Li md nm or 


said was better than that of 
Paris, can never be duplicated 
Since 1876 we have grown rather blasé 
about world’s fairs. Chicago, Charleston, 
St. Louis, Buffalo, Omaha, Portland and 


other cities have blazed forth with them. 


There are people who speak cynically of 
the part which realtors, foreign and do 
mestic trade promoters and the like play 
in arranging them. But it has been a 
decade since the San Francisco Exhibi- 
tion, and the Sesquicentennial—not too 
modest, not too pretentious—should draw 


its appreciative crowds 


(From the World) 
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“PORTRAIT OF 


Acquired recently by 


some further information on the subject. 

This fine was imposed under a section 
of an Act passed in 1876, and, as far as 
the 
I may add that the answer given 


I can gather, I happen to be first 
victim. 
by the Secretary to the Treasury, in which 
he stated that 


the 


under the circumstances 


ot my case fine had been remitted, 1s 


not correct, for up to the present nothing 


has been remitted, although the offence 
(according to the Customs) was com 
mitted more than two months ago ] 
wrote to the Bureau of Customs com 


plaining of this fine, and asking how they 
sketches 


was told that 


expected artists to bring their 


to England. In answer | 


as a first offender they were inclined to 


deal leniently with me, and that they 
would remit £3 and retain the other three 
to mark the offence I was further in 
formed “that the law requires that all 


imported merchandise shall be borne on 
the report of the imperting ship, and that 
the importer of any goods shall, before 
unshipment, make entry of such goods 
by delivering to the proper officer of the 


Department an entry thereof in the pre- 


scribed form. A specimen copy of the 
form of entry (Customs Form No. 23 
sale) for use in the case of free goads 


is enclosed. Failure to comply with 
these statutory requirements, which can- 
not be 
particular 
liable to 
Now 


sketches, 


forfeiture.” 

artists’ 
im- 
their author, come under the 


the question is whether 


or any other form of art, 
ported by 
heading of merchandise within the mean- 
ing of the Act. Should this be the case 
there is trouble ahead for the hundreds 
of artists who yearly go to the Continent 
to pursue their vocation.—Yours, &c., 
WALTER TyNpaALE, R.I., R.B.C. 
Zattere 64, Venice, April 26. 
the London Daily 


(From 


Telegraph.) 
PRESERVING THE 


There are fears that the 


SPHINX 


of Egypt, which has withstood the rav- 
ages of 4,500 years, may deteriorate by 
exposure to the weather of the parts re- 


cently uncovered. There is talk of bury- 


set aside for particular gcoods or | 


importers, renders the goods 


great Sphinx | 





A LADY” 
the 


| ing again the paws and lower parts of the | 


{RT AND MERCHANDISE 
Sir—Your article under the heading of 
“Arts and Merchandise’ comments on 


| 
the answer given by the Secretary to the 


£6 


| imposed on me for bringing by passenger | 


| Treasury with regard to the, fine of 
itrain my water color drawings from | 
\s this matter af- | 
| fects every member of my pr 


| Venice to England. 
fession who 
his work, 


goes abroad for material for 


perhaps you will kindly allow me to give 


| great pyramid. 


head and shoulders will 
fall 


Its situation is in a hollow of the quarry 


body so that the 


not be undermined and into ruin. 


whence Cheops obtained the stone for the 
Its material is not of as 


that 
pyramid, and it remained untouched until 


good quality as required for 
the time of Chephren, the son of Cheops, 
in the fourth dynasty. 

He conceived the idea of carving the 
mass of stone into the body of a lion 


with a human head as a memorial to his 


the | 


By DURER (1505) 
Vuseum 


Vienna State 


reign. As its substance consists of alter- 
nate strata of hard gray and soft yellow- 
ish rock, it was criginally covered with 
but the 


stroyed this and sand 


plaster sizing, weather soon de- 


blown from the 


desert ate into the softer layers, causing 


its well known rugged look. Restorations 
were attempted in the eighteenth dynasty 
Thotmes I\ again in Pto- 


lemaic-Roman times, but from about 100 


under and 


B. C. to the beginning of the nineteenth 
century it was entirely neglected. 
In 1853 Mariette Pasha and in 1886 


Maspero cleared away some of the sand, 


but the figure was soon covered again 


until only the head and shoulders 


BOOKS 


ON FINE ARTs 
Baer & Co., 


Frankfort-on-Main 


Books 


Joseph 


Catalogue Vo. 723 


Mr. Joseph Baer’s catalogue, No, 723, 
is a general collection of 2300 items on 
the fine arts, including the library of 
Dr. Carl Becher of Karlsbad. The cata- 
has a wide range, being indexed 
under artists, towns, architecture, sculp- 
ture, painting, engraving, 


logue 


etc. The prices 


which are in gold marks seem to be mod- 
erate Among the rarities we notice 
Latrer’s Speculum Romanae Magnificen- 


tiae published in Rome 1548-1586, con- 
taining 146 plates engraved on copper, 
Che price of this volume is 3000 gold 


marks. More modest is the Torelli Sar- 
aynae V ] Verona 1540, illus- 
trated with double nage woodcuts of the 
intiquities of Verona by Giovanni Car- 
ota tor which 75 gold marks is asked, 


Cronensts, 


| THe ErcHinc or FRANK BRANGWwyn, 


R.A, 


| Catalogue Raisonne, By William 





were | 


visible. This spring for the first time in | 
2,000 years it has stood entirely un-| 
covered. Its thick, ungainly paws and 
lack of proportion are due to the extra 
casing applied by Thotmes and the Ro- 
mans. The work of restoration was 


ordered by M. Lacau, head of the Egyp- 
Should he decide 


that the lower part of the Sphinx must 


tian antiquities service. 


be again covered to prevent deterioration, 
future generations will have to be con 
tent with photographs of the monument 


as it stands today. 


PIERRI ASTORRI 


ROME 


sculptors in the death of 


-Italy has lost one of her best 
Pierri Astorri 
at the age of forty-three. 

\mericans visiting Rome know his fine 
Pius X at St. Peter’s, con 
sidered a masterpiece for its simplicity of 


monument of 


design and excellent likeness of the Pon- 
tiff. The huge Victor Emanuel monu- 
ment which dominates the centre of 
Rome has one of his statues and Phila- 
delphia, Baltimore and Scuth American 
cities have specimens of his work. 


TTERS 


LE 


To the Editors of THe Art News: 
Dear Sirs :— 
In the issue of Art News, April 24th 


on the 
Stone Mountain Memorial painting, paint- 
Clark. The 
interestingly worded, 


inst. you published an article 


ed, stated by Francis 


as 


article was very 


except that the name of the painter is 
wrong, and I will appreciate it if you 
will be kind enough to ccerrect the mis- 
take in The name 
Franklin B. Clark or Franklin 


Zarber Clark. 


your next publication. 
should be 


Very truly yours, 


FRANKLIN B. CLARK. 


‘ 


Gaunt. Stevens & Brown, London, 
Ready in September 


By. arrangements with Mr. Brangwyn 
and the publishers of his etchings (The 


Fine Art Society), “The Studio” have 
undertaken the publication of a most im- 
portant work, which will comprise a 
catalogue raisonné of Mr. Brangwyn’s 


etchings to date, with an illustration iden- 
tifying each of the plates described, of 
which there are approximately 360. 

The last catalogue published before the 
war at three times the price had a large 
sale. 

\ heavy demand for this publication is 
ensured by the intense interest in Mr. 
Brangwyn and his work, and the great 
increase in the number of his plates, of 
which no catalogue exists. The edition 
is necessarily limited, and there will be 
no reprint. 


LONDON 


It is encouraging to encounter the 
stores of good business in the art world 
at the various galleries in town. For 


instance it would not have been surpris- 


ing if the time had proved unpropitious 


for the dispersal at the Bluett Galleries 


in Davies Street of the James Baird 
Collection of Early Chinese Pottery and 
Porcelain, yet the sale was singularly 
successful. On the afternoon when I 


visited the Exhibition I was just in time 
to see the significant little red label that 
stands for “sold” affixed to the sole 
specimen of Ju Ware till then undis- 
posed of. Every bit of this ware has 
been acquired by our own leading collec- 
tors of early Oriental Art, a fact on 
which we may find much reason to con- 
gratulate ourselves. These pieces, which 
belong to the Sung and Ming periods are 
mostly burial vases and bowls, and owe 
their perfection of state to having been 
thus protected from damage. They be- 
long to a very highly evolved phase of 
ceramics, the glazes used being as delicate 
the forms are fine. <A_ beautiful 
translucency distinguishes nearly every 
specimen, and the lightly incised designs 
engraved in the paste are of remarkable 
subtlety. The early Celadon ware illu- 


as 


strates the fine development in form 
which characterized the output of the 
factories of the North of China and 
that which in the South manifested it- 


self in regard to color. One of the most 
arresting of the items is the incense vase 
in the form of a duck seated upon a lotus 
pedestal, the whole moulded with a quite 
exceptional virility. This is from the 
North and approaches in tint the olive 
green rather than the seagreen tinge more 
commonly found. Among the figure 
pieces a very spirited group of a pramnc- 
ing horse held in by attendants is excep 
tional in its entire freedom from such 
limitations as the art of so early a peri 
as the T’ang dynasty might have been 
expected to impose, seeing that its date 
must be somewhere between 618 and 907. 
A. D. It is full of action and expresses 
great force 


* * * * 


Six artists and one sculptor contribute 
to form an interesting exhibition just 
now at the Leicester Galleries. The 
sculptor is Frank Dobson, whose bronze 
of Margaret Kennedy is a convincing 
piece of work though its surface quality 
pleasant than is much of his 
portrait work. There is among the paint- 
ers a similarity of aim, which gives the 
whole show a rather disconcerting home 


is less 
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itv as if it were rather a one-man 


CTC 
exhibition than that of half a dozen in- 
pendents. Indeed one feels that the 
lernists are to some extent in danger 
of reducing their tenets to a formula 
may in the end effectually smother 
viduality. Vanessa Bells’s “Play- | 
is curiously suggestive for in- 
stance a certain garden scene that 


from the brush of Duncan 


it would be difficult without 


i reme mber 
(rant, while 
thie i1¢ 


1 of the catalog to assign definitely 


former members of 


ne of these 
london group, the various flower 
ere shown. F. J. Porter's pic- 


Hanover Square, under a fall of | 


therwise are among the most 


sful <« mpositions, every passage 


co 
duncan Grant’s “Downs near 
i finely glowing bit of 
eer Iry in his “Hotel Gard- 
el ptured that sleepy element of 
clings around such spots. 
ence 1s In strange contrast to 
ent of his “Bridge, Auxerre.” 

* * * x 
e St. George’s Gallery, Hanover 
Scuare. there is a show of watercolors 
Japan by Take Sato, who uses silk 
as a basis for his drawings and calls 
rushed precious stones, such as 
lapis lazuli, corals and peacock stone 
t rovide his colors. His art is funda- 


mentally of the East but his sojourn in 


the West has undoubtedly left its traces 
on his style. He is happiest when re- 
stricting his palette to the less pro- 
nounced tints, for when he essays the 
deep blues and greens in which the older 
watercolorists of Japan excelled, he finds 
himself in danger of achieving a certain 
hardness and coarseness of effect. His 
figures are well placed so as to give an 
illusion of movement, as for instance in 
a snow scene, in which a number of 
scurrying forms in various attitudes of 
running, manage to convey a_ general 
sense of rapid action. The work is ex- 
ceedingly decorative but lacks to my 
mind the spontaneity of what might be 
called the classics of the East. It sets 


out a little too deliberately towards the 
goal of the decorative and gives an 1m- 
pression of being studied somewhat too 


detinitely, as contrasted with the more 
accidental quality of the great Japanese 
designers of the past. Curiously enough 
the drawings which he made some time 
ag tf English scenery struck me as 
being far more suggestive than these 
which are drawn from his native land. 
They brought a fresh vision to bear upon 
the theme, whereas the vision displayed 


Japanese studies impresses one 


is being less penetrating and original 
tha it of his artistic forebearers. 
* * x * +k 

Gilbert Spencer who is exhibiting 
at the Goupil Galleries in conjunction 
with John Nash and Mark Gertler, has 
to his credit a number of interesting 
studies of English scenery, very fresh 
and lively in color and general treatment. 


His werk has increased of late to a 
marked degree in respect of balance of 
tone and rythm of line. Mark Gertler 
is still working on the problems sug 
gested by such arrangements as one 
of s favorite Staffordshire figures, 


posed beside a piece of wool embroidery 
and a pot of aspidistras. His color 
values are invariably well observed and 
the objects kept in their right relations. 


Nash has an excellent study of the 
of the Plain,” obviously seen from 
a height so that a massed effect of hill 
and plain is secured. 





i a a ae 


With the strike ended with greater 
celerity than even the most confirmed of 
optimists could have anticipated, the 
en s of everyone, whether engaged in 
What are called the “luxury trades” or 
ot ise, will be concentrated on getting 





back to normal. 
trade is concerned, events, as regards the 
auction sales, never departed from normal, 


}a fact to: which the surprisingly high level 


of prices reached at Christie’s and Sothe- 
by’s amply testify. Of these the particu- 
lars will be found in another column. But 
as regards the dealers it must inevitably 


|take a little time before money flows as 


| 
} 
| 
| 
| 


| 
| 
| 
| 
| 
| 
| 


| 
| 


build up the suggestion | 








readily as it did before the industrial 
upheaval. Such conditions inevitably 
militate against the free passing of cash 
from hand to hand; there is invariably 
difficulty in the collecting of outstanding 
debts and new transactions are apt to 
take on the character of credit business. 
But this is merely a matter of a little 
time; the great and the important thing 
is that everywhere the feeling is good, 
there is no despondency and no pessi- 
mism, 
* * * * * 


The recent industrial situation has ef- 
fectually shelved for the time being dis- 
cussion of any but industrial matters in 
the House of Commons, but as soon as 
circumstafices are propitious, Lord Car- 
son is to push his bill to enable the Trus- 
tees of the National Gallery to transfer 
or lend the Lane Collection to the trus- 
tees of the National Gallery of Ireland. 
This arrangement would probably be the 
best and most tactful way out of the legal 
impasse created by the unwitnessed codicil 
to his will, left by Sir Hugh Lane when 
he met his death on the ill-fated Lusi- 
tania, for this provided for the bequest to 
Ireland of the 39 French paintings now 
in the Tate Gallery, while in the body of 
the will these were left to the National 
Gallery. The fact that the codicil was 
not completed would seem to point to the 
fact that the testator had not fully made 
up his mind on the subject. 


2 2 es 


\nd apropos of picture bequests, I 
hear that a special room is being allocated 
at the National Gallery to the Mond pic- 
tures. In his will Dr. Ludwig Mond 
stipulated for the housing together in one 
room of his picture collection, and out 
of deference to this, his family -are 
making a large contribution towards the 
cost of constructing an additional room 
in the Trafalgar Square building, to be 
devoted exclusively to his legacy of 
paintings. It will be built on the side 
of the gallery which abuts on the old bar- 
rack yard, where there is space for some 


considerable extension of premises, not 
alone he National, | al he 
alone to the National, Dut also to the 
National Portrait Gallery. This new 
room will be kept exclusively for the 
Mond Bequest. 
“£22 4s 
An admirer of the Labor Leader, 


Ramsay Macdonald, has bought the lat- 
ter’s portrait by Ambrose McEvoy, hung 
in this year’s Royal Academy, for presen- 
tation to the Scottish nation. 

s&é¢& tf 2 @ 

It is becoming quite the fashion to pre- 
sent to retiring professors, editors and the 
like, bronze busts of themselves sculpted 
by Epstein. Last year it was Professor 
Alexander of the Manchester University 
who was thus honored. This year it is 
Mr. C. P. Scott, for more than half a 
century editor of the famous ‘Manchester 
Guardian.” Subscriptions are being col- 
lected to the tune of £400, and the bust, 
though nominally a presentation to the 
sitter, will doubtless eventually find its 
way to the Manchester Art Gallery. 

* + * * . 


It is remarkable how steadily the de- 
mand for engravings of the Dendy Sadler 
compositions continues to hold sway not 
alone in England, but also in the United 
States and in the British Colonies. 

Nine of the most important plates after 
this artist have recently been acquired by 


Messrs. Vicars Bros. of 12 Old Bond 
Street at the sale at Puttick and Simp- 
son’s of the copyrights and engraved 


plates of the various works hitherto asso 
ciated with the name of Messrs. Lefevre 
and Son of King Street, St. James’, and 
these will in future be published by them 
at the price of a guinea. They include 
the ever-popular “Darby and Joan,” the 


|“My Love to You” and the “Doubtful 


| Bottle.” 


LG, 3. 
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wTAMARIN 


RARE ART-WORKS & OLD MASTERS 


1S, AVENUE DES -CHAMPS-:-ELYSEES 
‘ ANCIEN HOTEL OU OUC DE MORNY? 


PARIS 


So far as the fine art | 


| tion 





RUSSIA 


Hermitage Exhibitions. The Leningrad 
Hermitage contemplates the openings of 
an Exhibition of architectural design of 
the XVIIIth Along with the 
work of foreign architects resident in 
the 


century. 


Russia, there will also be shown 


works of famous native architects. 
There are shortly to be opened at the 


Hermitage an exhibition of miniatures 


first half of the XIXth centuries, and 
an exhibition of miscellaneous stones of 
the post-classical period (the Middle 
\ges, the XVIIIth century and the mid- 
dle of the XIXth century). The exhibi- 
tion of stones strikes by the magnitude 
of the collection which is ten times larger 
than that of the British Museum, as well 
as by the quality of the work. There 
will be about 200 samples of the work of 
the English engraver of the XVIIIth 
century, Brown (in the British Museum 
there are only thirteen samples). There 
will also be a rich collection of the works 
of Russian engravers showing a complete 
picture of 
engraving in Russia. 

A porcelain Exhibition is to be organ- 
ized in the Summer. 

The present Exhibition of Coins and 
Medals at the Hermitage is meeting with 
great There over 30,000 
exhibits. 


success. are 


oS wae 


Art Museum m the Ukraine. At the 
Ukrainian Academy of Sciences in Kiev 
an Art Museum has been opened, contain- 
ing 6,000 exhibits. Before the Revolu- 
this Museum was owned by the 
wealthy Kharitonenko family who had 
collected art objects in the course of 
half-a-century. 

Among the exhibits are paintings by 
Titian, Veronese, Rembrandt, Rubens 
and other classical masters. The re- 
searches at the Museum are conducted 
with the close assistance of such world 
authorities as Dr. Hofsted of the Hague, 
Prof. Winkler of Konigsberg, and others, 
with whom the Museum maintains con- 
stant correspondence. 

The Museum has departments of An- 
cient Art, Oriental Art, Antique Culture 
and the Italian Renaissance of the XVIIth 
century. A remarkable exhibit in the 
Spanish Department is the beautiful “In- 
fanta Portrait” by Velasquez. 

There is a big collection of French 
painters of the XVIIIth century. Of 
great scientific value is the Antique Col- 
lection (including the fragment of a 
statue belonging to the Vth century B. C., 
the Ruman portrait-busts of Marcus 
Aurelius and of the Emperor Marzianus), 
and also the beautiful collection of Rus- 
sian art of the XIth-X Vth centuries. 


* + + * * 


The 


Forthcoming Restoration W orks. 


Museum and Restoration sub-section of 
the Chief Scientific Board has outlined 
plans for restoration work during the 


coming season in the Kremlin and in the 
Patriarchal House, which constitute an 
interesting social monument of the 
XVIIth century. There will also be re- 
paired a number of ancient buildings. 
The wall-painting in the Cathedral of the 
Assumption will be reinforced, and work 
will be continued on the restoration of 
the Golitzin House in the Okhotny Ryad 
(Moscow) and the adjacent church of 
Ste. Paraskeva. The work will also be 
continued on the St. Basil Church in the 
Red Square. Restorative work will also 
be done on the facade of the Rumyantsev 
(now the Lenin Memorial) Library, on 
the building of the First Moscow Uni 
versity and on a number of ancient monu- 
mental edifices. Restorative work will 
also be done outside of Moscow, in an- 
cient towns like Nogorod, Pskov, Vladi 
mir, Smolensk, etc. Restorative work 


will also be done on ancient monuments 


tf the XVIth, XVIIth, XVIIIth and the | 


the development of the art of | 


iin the Ukraine, the Crimea, the Central 
Asiatic Republics and so on. 
. ate. ae 


| Revolutionary Architecture. The fol- 
|lowing letter was published in the news- 
| papers by the Architecture Section of the 
| Association of Artists of Revolutionary 
| Russia : 

“The Great October Revolution, which 
|has set free the creative forces of the 
|toilers, is attracting the social forces ever 
| deeper and wider into the common stream 
of creative energy which is building the 
new life of the USSR. 





“Architects have always reflected the | 


life and aspirations of the 
classes in the material monuments created 
by them, and it is the task of Soviet 
architects to reflect in their work the 
great creative work of the contemporary 
builders of the social commonwealth. 
Our aim is to show in architectural form 
the new life and the heroism of our epoch, 
thus creating architectural monuments 
worthy of the Revolution. 

“Our fundamental task is to lend our 
utmost assistance to the workers in solv- 
ing problems connected with town and 
village planning, the erection of healthy 
homes for the workers and of monu- 
mental but commodious public buildings 
for residential, industrial and cultural 
purposes, co-ordinating the dictates of 
artistic taste with economic considera- 
tions and technical progress. 

“In order to carry these aims into effect 
we have decided to organize ourselves 
into the Architecture Section of the Asso- 
ciation of Artists 


of Revolutionary 
Russia, and we appeal to architects 
throughout the territory of our great 


Soviet Union to join us.” 


dominant | 





The Turgenev Manst i. The Orel Pro- 
vincial Museum has begun the repair and 
restoration of the country home of Tur- 
genev in the district of Mtzensk in the 
Province of Orel. Annual popular gath- 
erings are to be arranged at the mansion 
and addressed by invited literateurs and 
scholars. 

The country home of Turgeney is 
|closely interwoven with the life and work 
of the great Russian writer, and artis- 
tically portrayed in his leading works. 
| It was also here that Turgenev was exiled 








}in 1852 for his article on Gogol. 
* * * * * 
The Tolstoy Musewm. The Tolstoy 


Museum is planning the extension of its 
publishing activities. On the occasion of 
|the birthday centenary of Tolstoy (1928) 
the Museum will publish an extensive 
Biography of Tolstoy, written by Gusev. 
The first volume of this Biography, en- 
| titled “Tolstoy's Youth,’ and covering 
jthe period of 1828-1862, is already in 
|print. The Biography is edited by 
Tchertkoy. 

The Tolstoy Museum has published the 
second volume of the series of “Tolstoy 
and about Tolstoy,” edited by Tolstoy’s 
closest collaborators Tchertkov and Gu- 
sev. Of particular interest in the volume, 
which contains various materials and re- 
searches, is the unpublished play by Tol- 
stoy, “Aggei,” written in the 80’s. The 
play represents a treatment of a popular 
legend on the theme of social inequality. 

Mr. Bulgakov, a noted disciple of Tol- 
stoy, living at Prague, handed over to 
the Soviet Consul for, delivery to the 
Tolstoy Museum, a series of Tolstoy 
manuscripts and letters and a number of 
photographs. 
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HORNE ENGRAVINGS & 676 

MEZZOTINTS | 78 

Sothehy—June 22, 23, 24. ‘eo 

| /4¢ 

The collection of old engravings and 

mezzctints formed by the late Henry|... 
Percy Horne of London between the! 754 
years 1864 and 1920 may be said to|__ 
illustrate the art of engraving from its | ‘°° 
discovery in 1642 until the end of the} 759 
XVIIIth century. There are also in-|_ 
cluded in the sale etchings and engravings ann 
by such modern men as James McBey, 
Sir F. Short, Samuel Palmer and others, | ®!¢ 
as well as a series of engravings after | 91 
Turner. Among the early mezzotints| — 
one of the finest is No. 1 of the catalogue, a2 
reproduced as frontispiece, the portrait | °°° 
of Amelia Elizabeth, Landgravine of | 840 
Hesse by Ludwig von Siegen (1609-| 2, 
1680). Another important print is No. |- 
5, “Head and Shoulders of a Woman | 852 
Looking Downwards” by Prince Rupert, | .., 
believed to be the only impression known. | ~~" 
The portrait of Charles II, by William | 958 
Sherwin (No. 30) is a very fine im-|,, 
pression of this extremely rare print, | 973 
which is said to be the first mezzotint | 1003 
engraved in England. The second session | | 1009 
of the sale consists mainly of engrav- | 


ings after Sir Joshua Reynolds in mezzo- 
tint and stipple and a series after Rem- | 
brandt, many in fine and rare proof states | 


by celebrated engravers. 
important of these is the 
ton” 


One of the 


engraved by John Raphael Sm 


brilliant engraver’s touched proof. 


other interesting example by 
engraver is No. 145, the Mrs. 


the 


most 


“Colonel Tarle- 


ith, a 
An- 


same 


Carwardine | 


and Child after Romney which is a very | 


fine 


proof before the title with the 


early state. 








Auction Reports 


after Turner in 


paint- 
er’s and engraver’s names and the publi 
cation line in very lightly etched letters. 
The series of engravings 
the third sessicn includes a complete set 
of the Picturesque Views on the Southern 
Coast of England, all fine impressions in 





























THE GAA COLLECTION 
Leipzig. —C. G. Boerner’s sale of the collec- 
tion of fine old engravings formed by the 
late Dr. Carlos Gaa of Mannheim was a 
very successful one, the total being $100,000 
There were dealers and amateurs from Lon- 
don, New York, Paris, Switzerland, the 
Netherlands. as well as many German col- 
lectors, dealers and directors of public print 
rooms. Two well-known New York art deal 
ers bought fine prints by Altdorfer, Bol, 
Burgkmair, Callot, Cantarini, Carpioni, 
Claesz. Cranach, Diirer, Glockendon, Golt- 
zius, Lucas van Leyden, Maeckenem, Rem 
brandt, Schongauer, Zasinger and others. 
The following prices were paid for the more 
important items g the sale (amounts given 
y s 
are in gold marks): sas Werks | 

48—Altdorfer. The Holy Family at a ; | 

Fountain ....-. aL ee 5 1,300 | 
214—Burgekmair. The Lovers surprised 

Dt MOM socecsosceses teense 700 | 
340—Cranach. The Repose on the Flight 

to Egypt POPPONTT Cert le ULL 2,100 
358—Diirer. The Passion. B.3-18 .. 7,500 
368—Diirer. Christ on the Cross. B.24.. 3,200 
370—Diirer. The Sudarium. B.25...... 2,000 
376—Diirer. The Virgin. 7 eae 4,600 
381—Diirer. The V irgin. ae 1,500 
382—Diirer. The V irgin. 7 ee 
384—Diirer. The Virgin. B.42.......... 3,200 | 
385—Direr, The Holy Family 3.43 

eeCONd State ...ccrccccervcceres 4,400 | 
395—Direr. St. George. B.54........+- 4,500 
398—-Diirer. St. Jerome. B.60.......... 2,200 
407—Diirer. The Great Fortune. B.77 2,800 
419—Diirer. The Coat of Arms with the _ 

MEO 6 cccsectessecvecoeere 500 

Woodcuts by Direr: . E 

436—Direr. The Apokalypse. First edi- — 

tion. B.61-75 Pg y 15,500 
444—Diirer. The Virgin with | "Angels ; 

B.101 2 Ser oe ee 1,300 
445—Diirer. St. ¢ hristopher B.103 1,40¢ 
466 Diirer. The Emperor Maximilian I. ‘ane 

SSP eae Cee 35 

476 Darer. The Vi irgin. 7 oR . sei 1,150 
547——-Hirschvogel. The (¢ —— .e» 2,200 
§72, 573 nsack. Landscapes, 

72. 573—Lautensack. La per nd 1.400 
579 einberger. Allegory of Love...... 1,500 
597 — van Leyden. The Milk-maid. 4,300 
Seoeammanaliiaan —— 





Old Paintings 


and 
Works of Art 
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MUNICH 


Maximiliansplatz 




















} 1 


Mantegna Christ descending inte 
Hell ' icb uae ae 
Mantegna. Bacchanalian Grouy 1,55¢ 
Meckenem. The Lovers . 1,201 
Meckenem. Coat of Arms . 1,200 
Mex kenem Ornament -+. 2,700 
Ostade. The Painter in his Studio. . 1,206 
x mbrandt. Portrait of the Artist 
23 ; : 1,506 
ceaensal The Triumph of Mor 
deca B. 4 ; 2,506 
Rembrandt. Christ between his Par- 
ents, returning from the remple 
B.60 ‘ - : 3,40 
Rembrandt. Christ preaching. B.67 2,500 
Rembrandt. Christ and the Woman | 
of Samaria. B.70 ‘ ‘ 2,000 
Rembrandt. Christ present ted to the 
people. Early state. B.76 . 11,000 
Rembrandt The three Crosses 
B.78 . ee os . . 6,500 
Rembrandt, The Entombment. B.86 2.600 
Rembrandt The Beggars at the 
Door of a House B.176.. 2,500 
Rembrandt View of Amsterdam 
B.210 cee ‘ jes 2,000 | 
Rembrandt. Landscape with a Cot- } 
tage and Hay-Barn. B.2 13,000 
Rembrandt. The W indmnill, B.233.. 2,600 
Rembrandt. Faust in his Study 
B.270 . feweee .. 4,100 
Rembrandt. Jan Cornelis Sylvius, 
Preacher i eee r 7,700 | 
Rembrandt The Fourth Oriental | 
Head. B.289 .. nena tubpaneees aueee 
Rembrandt. The Great Jewish Bride. 
B.340 : . 2,100 
Rembrandt The Artist's Mother 
B.343 5 thie wa Wii bo 2,25¢ 
Schongauer Christ bearing the 
Cross i : 6,900 
Schongauer. Christ on Cross . 3,100 
Schongauer. A Virgin : ... 4,000 
Zasinger. The Great Tournament. 1,350 
Zasinger. Allegory of Death.. . 1,150 
Master of Zwolle. The Crucifixion 5,200 
BISCHOFFSHEIM DRESDEN PORCE. | 
LAIN, OBJECTS OF ART AND 
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TAPESTRY 
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he collection 
art, decora- 
were sold on 
and the prices paid 


listed below: 


Bischoffsheim 
objects of 
ture and tapestries 
nportant items 


enamelled 
arms and 
in gilt; 


service, 
coat of 
date 1767 


dinner 


sprays, 
with 


the 


rvice enamelled 
flower sprays 
Botibol 


same 
as pre 


n Tureen, cover and _ stand, 
yainted with Chinese subjects; 


and 
arms of 
and gold; 


Jresden 
owl, 
ff in 


tea-cups 
bearing 
ce ylors 


saucers 
Prince 
Salo- 


cover and 
handles; 


sden 
with 


Soup-tureen, 
carytid figure 
Jresden table 
h; Saloman 
Jresden dessert 
th figures of 
arms of Prince 
irytid female 


candlesticks, 9! 
basket, mod- 
eagles support 
Soltykoff and 
figures; Salo- 
me i ; 220/10 
val double sauce- boats, simi 
receding Nybu ° 52 10 
n —- service, "painted with 
birds and flowers in the 
taste; Saloman ‘ . 388 /10 
of Be tureens, covers 
tands, painted with coast 
caryatid handles; covers sur- 
d by figures of Minerva and 
Louis XVI ormolu scrolls 
irel festoons; Smith.... . 273 
f Dresden oval jardinieres, 
with dragons and flowers in 
zen taste; D’Anvers 
Dresden bowls and covers, 
with colored branches of 
the plinths modeled with 
of mother and children, or 
eS rae 
Beaker, painted with battle 
and military trophies. Mod- 
figure of a warrior and 
emblems in high relief; 
c 


f Dresden figures of 
Pellischer 
group of a nymph and 
seated on rockwork with 
Warner 7 
f Dresden 
d on 
Smith es 
lady and a 
B. Simon 
f Candelabra, 


figures goats, 
Louis XV_ ormolu 

-162/15 
man, 


of bearded 1 


mounted with 


Dresden groups of lovers embracing 
and a shepherd and shepherdess with 


i laml 
branche 
Vernay 


Dresden 


with | 
ormolu 
(;roup 
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Stibbe 
Dresde 
ceding, 
Stibbe 
Pair « 
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dog; 
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Dresden 
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vase 


’ and 

s with 
cover, painted 
panels, Louis XVI 
mountings; Rosenau...... 
of lovers, Dresden, with a 
dog beneath a tree; 
group, similar to the pre- 
but of different coloring; 


} 
I 
n 


‘Dresden figures of 
mounted on 
Botibol. 
labra, wit! 


of 
inerva, Louis 
molu plinths; 
Dresden cande - 
anches two lights, with 

n flowers; Louis XV ormolu 
Smit} ; ; ee Oe 147 
group, with lambs 

Stibbe 


tor 


n lovers 
preceding, 
different coloring: Nyburg.75 
n group, lady in crinoline and 
leman in slashed breech and 
senau ese ache 
a lady in crinoline 
with nego page 
bird cage on left; 


n group, similar to 


es 
Re 
n group of 
in armchair 
right and 
candelabrum 
f vird in 


with Dres. 
the centre; 


XV 
ota 
n inkstand, formed 
with figure of a man in East- 
stume, and an arbor entwined 
flowers; Simon 
four Dresden candelabra, 
supporting scroll 
ith cupids at the 

arms of 


with 

branches 
holding 

Prince Sol- 


1s 


base 


Saloman .... si 
f Japanse black and. gold lac: 
owls and covers in Louis 

1 mounts and with sce ed 
sprays at top; L. Davis..136/10 
se ivory box, containing four 

r boxes, elaborately inlaid and 

of Jegnasne cloisonne enamel 

with dragon decorations; Ver- 








137 


STIRLING, ET 


Chris 


1] 
coll 


Drummond 
Bart., 


by 


Duke of 


pf 7 
pric 


are 


54 


26 


60 


61 


65 


68 


of 
smaller 


69 


eral 
70—Glass 


etc. 5 


74- 


mounted 
XVIIth 


ver-gilt 
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| 146 
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Sothel 
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Iror 
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gran 
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~Russian 
enameled plaques 
lion 


—La 


signed Clo- 
nymph carrying 
‘ from which she 
ours a libation; Mitchell 7 
ed XVI mahogany met of 
architectural design, with numerous 
lrawers and a clock dial; B. Simon 
Boulle casket with fall front en- 
drawers, elaborate inlay 
d on table shaped stand ; 


bre statuette, 
Representing 


] } 
Classica vase 


French 


dion 


ze 


cab 


closing 
Mounte 
Verne y 
Boulle 


board 


Sec 


retaire, 
SIX 


front, cup- 
elaborate in- 
and other sub 


slope 
drawers, 
thological 
Simon 

Hanging of Chinese 
.otox Ft. 8: ta 
T we pair 
jamin 

Iwo curtains of 
ery; Block 

Three panels 
woven with 


and 
laid of my 
jects; B ° 
embroi 
berty 
curtains; 


lery 


brocade Ben- 


s of 
Turkish embroid 
of Flemish ‘tapestry 
classical — i scenes, 
XVIIth century ; SO eens 

Set of four panels of Gobelin tapes- 
try, with subjects emblematic of the 
elements, after Audran; Botibol. .3 
Pair of Italian busts of peasants, 
by P. Carpeau, 1869; /10 Part- 
ridge . 
Pair of 
Italian 


39 
= 
in 
style; Bur- 


marble jardinieres, 
century 


hite 


XVIth 


ney . ws 73/ 


AL., 
AND 
tie’s—Objects of 
ections of Capt 
Moray, 
others 
the 
ister were s 
purchasers 
below: 


OBJECTS 
VERTU 

art and vertu 
W. A. Stirl 
Sir Miles 
and engraved gems 
trustees of his Grace 
id on May 11 
of important i 


OF 


from 


ng-He 


and 
order of 
I el 
es and 

listed 
Small London 
; enamel 
decora- 


watch by N. Massy 
of the late XVIIth century 
case and dial with figural 
tion; J. Phillips 

Louis XV _ chatelaine, 
with enamel plaques 
decoration; borders 
Nyburg ; 
Louis XV chatelaine 
agate, gold borders 
with a diamond thumb 
inscription bearing date 
sey Payne . 
Louis XIII 
sons, Paris; Turner 
Oval silver box with 
| and portrait of the 
Signed Simon de 
1618; Crichton 
Miniature of a 
ES SSO eee 
Oblong metal c: isket set with plaque 
Battersea enamel, containing six 
boxes of similar design: 


gold 
having 
in 


overlaid 
figural 
diamonds 4 


and etui, moss- 
The etui set 
plece With 
1767; Pau- 
° ‘ Tree sesdU 
clock watch by Pous- 
arms of James 
king inside lid. 
and dated 


gen ntleman by J. 


Passe 
R« 


Mathews 


bowl of silver, set 
and with a medal- 
a king in the centre. Pre- 
by Peter the Great to Gen- 
Patrick Gordon; Nachem 
TTT TTR EYE RTC 136 / 
and cover, circa 1690. 
forks, spoons, knives, 
Nyburg Teer 
bottles of mother of pearl 
with silver gilt bands, 
century; Nyburg...... 15 
shell cup in elaborate sil- 
mounting, in the manner 
Vinen { Utrecht Miller 
141, 
Mildmay 
Philips 
Cotter in 
Plimer ; 


of 


sented 


sohn .. 
cup 
Containing 


Two 


wn 


7 
-Nautilus 
Van 


of Sir Anthony 
Oliver; J. J 
of Lady 
Andrew 


Miniature 
ry Isaac 535 
gold 
Mor- 
mre 
Andrew 
2. Phi l- 


locket ry 


of Miss Bell 
gold locket ; 


ature 
in 


Mini by 

@ 
Reid by Me i 
dated 1802, in 
an iaews 84 
Charles Graham of the 
Royal Scots Regiment, by Sir Will- 
Ross. In gold locket; 
lature of F. H. Mildmay, 
Thomas Flatman; Seal. 105 
old English watch by Thomas 
in gold with pearl 
the back set with diamon 
to match; Franklin 50 
-Louis XV _ tortoiseshell cas sket, the 
whole pique with amorini and scroll 
in gold; Montague : 
Louis XVI oval gold snuff- box, 
lid set with painted enamel 
supporting a medallion portrait 
Louis XVI. With the mark of 


B. Fouache, Paris, 1774; Turner 


XVI oblong = snuff-box 
in gold mounting studded 
diamonds; Trollope ... 57 
XV oblong gold snuff-box 
painted enamel plaques. With 
mark of | Prevost, 
Paris; 1764; 
Louis XVI gold snuff 
base with 
after Greuze; Willis 
NS XVIIITH CENTURY FI 
TURE AND COLOR PRINTS 
y's—French XVIIIth century 
color prints and fine English port 
n the collection of Walter S. M. Bi 
|., were sold on May 6th, bringin 
total of £13,678. Important 
heir prices are listed below. 
Louis XV mantel « 


Par s, in ne 
1 1 


Miniature of 
signed 
locket; 

Miniature of 


and 
Seal 


i 


Min 


bor- 
ls; 


case 
lers, 


the 
pl aque 
of 


Louis of 
with 
Louis 


" box 
six miniatures 
210, 


set 


furn 


Moisy a 
ormolu roll case, 
it ack, St. Germain. 
ouis NV commodes, 


kingwood, one 


lock by 
s« 
Pair of I 
and 


wal- 
signed 
secretaire, in- 
laid, fall front enclosing drawers 
and pigeonholes, etc 

Louis XV_ chaise Lon 
gilt, upholstered in old 
Louis XVI small dressing table on 
cabriole legs, kingwood and walnut, 
secret wing drawers. Signed “C. 
Topino” sia exe ee whith Niece: hin CO EX a 
Louis XVI mantel clock, inscribed 
“F. L. Godon R. de Camara de 
M. C.”” White marble case. Fine 
ormolu mountings and with two 
panels painted with cupids. Dial 
eT Gg a ee are 
Cheval screen, needlework panel 
Venus and Bacchus in petit point.. 
Marble bust of the school of Al- 
gardi, of Cardinal della Rovere.... 
le Menuet de la Mariee, color print 
by and after P. L. Debucourt, third 
state, IAPMe MaTMINS. .. 0c ccccccvcs 
Promenade de la Gallerie du Palais 
Royal, by and after P. L. Debu- 
court, proof before the publication 
line, with large margins.......... 
Promenade Publique, by and 
after P Debucourt, second state, 
superb proof before title and publi- 
cation MO sindaakscatie ci benaas% 


gue, 
bro« ade. 


S 


.141 


{°o7 


52/10 


90 /0 


3/10 


ART 


the 
yme- 


Stapleton, 


sold 
the 
The 


tems 


£63 


15 


‘8 /0 


.131/50 


9/50 


110/5/0 


10/¢ 


0/0 


Seal. .52/10/0 


R/0 | 


0 


0/0 


'RNI- 


iture 
raits 
irns, 
g a 


items 


£130 


500 


195 





44--Faire de Village by and after De of £17,534/18/6. Important items with 
courtis, brilliant proof before all let purchasers and prices follow below: 
s ROE acccteescecesons 55 ms : 
48 4 I —my, © and «after F OLD ENGLISH PORCELAIN 
Janinet. First state, superb proof 10—Pair of Chelsea vases, hexagonal __ 
with only the engraver’s name.... 560 shape; AMOr .....eeseeeeueeees 50/8 
118—Dancing Dogs and Guinea Pigs, a —Bristol _ hexagonal vase, flower 
pair by T. Gaugain, after G. Mor- spray design; Stoner........ 60/18 
land. “Early states published by the 12 Derby tea service, landscape deco- 
engraver aise eae Pics - 120 ee errs 52/10 
| 122—-Rural Amusement; and Rustic Em 13—Derby dessert service, floral decora- 
ployment, by and after J. R. Smith _. ation; Stanhope ........ 08/5 
Ovals, a pair Sip an Sa aaa 115 | 26—Part of a service, floral decoration ; 
130—Hubert Robert, water color, ‘The an Mallet ........seeeeeeeene 62/20 
Pantheon. Rome” : 100 | 27—Tea service, landscape decoration ; 
131—Hubert Robert, watercolor, Tivoli. 130 Bird... cecccccccceesceess 210 
132—Augustin de Sainte Aubin, ‘The 28—Tea Service, landscape decor tion ; 
Duet,” gouache ‘wires thacnes Baw AMOFr wee eee eee ee reese 178 /10 
3——Gabriel de Saint Aubin, “A "Review -9—Pair of ecuelles, covers and stands, 
of Troops,” black chalk, pen and Chinese figures and landscape deco- A 
| bistre and watercolor .......... 370 ration; JOmes .....-0s0s; ... 173/5 
| 133A—T Rowlandson, wi: atercolor, a 30—Pair of ecuelles, painted with Wat 
Gallery at the Opera”’.......... 145 teau figures; Bird ...... 52/10 
134—Pierre Prud’hon, “Study of a Nude | 40 Figure of a Gentleman, writing at _ 
| Woman seated Looking to Right,” table ; | ee cosccs Safas 
calk drawing on paper............ 155 | 41—Figure of a harlequin, ‘with pug- 
138—Sir A. Vandyck, painting, “Gaston, a dog; Rosenberg .. . cee 84 
| Jean Baptiste de France, Duc d’Or- 50—Set of four groups, emblematic of 
leans, third son of Henri IV...... 105 the elements; Amor e .... 60/18 
139—Sir A. Vandyck, ‘“‘Marguerite de 49—Group of Lovers and a pearegen 
Lorraine, Duchesse d’Orleans,”’ F errr rrr ree 73/5 
painting on panel .......... . 100 5i1—Figure of Augustus the Strong, 
142—Jan van Huysum, ‘Flower Piece, ad as a Mason; Warner............ 68/5 
DOE OR DOUET 4 + 0s 4500000080 330 | 53—Group of two men with rat and 
145—Sir William Beechey, ‘‘Portrait of carrot; Rosenberg ..... ...178/10 
Hency, second Viscount Hood, 54—Group of lovers in XVITIth Cen- 
painting om canvas ..... a { tury costume ; Ball cease oes 189 
146—John Hoppner, “Portrait of Rich- 55—Pair of figures of a cock and hen; NO 
ard Burke,” painting on canvas.. 750 Amor Mh Pdol Mtge re EP oe “11S /I 
h 56—Pair of figures of birds on tree 
14 George Romney, “‘Master Tennant, s stumps; Jones Lg 52/10 
painting on canvas. denemnn~ on 1,700 57—Figure of a jay on oak tree ‘stump; 
148—Sir Joshua Reynolds, ‘Babes in the err er "136 10 
Wood,” painting on canvas....... 3,100 CONTINEN T AL GR¢ U Pp Ss AND 
FIGURES 
LEINSTER ET AL OLD FRENCH AND| 70-Pair of Ludwigsburg figures of a 
ENGL ISit FURNITURE. FINE TAP- | Chinaman and lady with musical 
ESTRY AND Pt RC ELAIN ; instruments ; BME cnccceess Tr 110/5 
| 71—Pair of Strasbourg faience figures 
Christie—On May 13th, old French and Eng: | of a gardener and girl with flow 
lish furniture, fine tapestry and _ porcelain | “Se Nea 50/8 
from the collection of the Duke of Leinster, | 78—Pair of Fulda figures of a girl ana 
Sir Robert Drummond Moncreiffe and other | youth carrying flowers; J. Sam- 
consignors was sold bringing a grand total ee BE yee ee ee ee 278/5 
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Collection de M. PIERRE DECOURCELLE 
MODERN PAINTINGS 


Water-colours, Pastels, Drawings, Prints & Sculptures 
by 
Bolinger, Bonnington, Bottini, Carpeaux, Mary Cassatt, 
Chaplin, Daumier, Degas, Pierre Dumont, Forain, Gavarni, 
Guillaumin, Constantin Guys, Jongkind, Laporte, Eugéne 
Lami, Lebourg, Malherbe, Marquet, Monticelli, Berthe 
Morizot, Raffet, Renoir, Rodin, K. X. Roussel, Alfred Stevens, 
Steinlein, Utrillo, Van Dongen, Ziem. 


IMPORTANT WORK by 
H. de TOULOUSE-LAUTREC 


Sale at HOTEL DROUOT, Rooms 7 and 8, June 16th 


Auctioneers and Appraisers: 
Me. F. LAIR DUBREUIL, 6, Rue Favart 
Me. HENRI BAUDOIN, 10, Rue Gge Bateliére 
M. JOS. HESSEL, 26, Rue La Boetie 


Expert: 
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Saturday, June 5, 1926 The ArT News 














































































Fulda figure of & man holding his < 64—J. Hoppner, Portrait of a Lady, 114—TIrish circular silver dish by oe 
hat; J. Sammon ...-+-seeeeeeee 183/15 Open: TOG cn icsccscdsesccs 1260 Hamilton, Dublin, circa 1735; SUUt 
80—Pair of Vienna figures of a shep- 67—Quentin Matsys. The Virgin and Mallet «+... +sseseeeseeeeeeeeees 98/19 = 
erd and shepherdess with lamb Child. Panel; Bailey .......... 441 | 118—Queen Anne aoe chocolate pot = 
? on “ ‘ene , -Over , ‘ it y | ° = 
and dog; Mallett .....-..++++. 65/2| 75—Frans Hals, Portrait of a Gentle- we cor by Jonah Clifton, 1709; 148 /4 = 
91__Pair of Vienna figures of pilgrims ; ? man. Panel. Illustrated in Bode’s Willson wees eee cess teen eeeeees 8/ = 
"Ames Raps PT ar ee 99 /15 and Valentiner’s works on Hals; 127—-George I cruet frame by A. Court- = 
d . _ ld ; ss 
g3__Frankenthal group of a sportman , RR eae 3780 OE: BF AOS CUE © bao ows a 43 eek 55 
nd lady; Wiltston .......... 89/5 | 76—El Greco, St. Martin Dividing His 129—Set of three Queen Anne casters, 
a ? . “ g 
Vienna cabaret, painted with do- Cloak with the Beggar; Sampson 1365 engraved with Royal ares, with 
mestic scenes, chocolate pot, milk _ 82—Ben Marshall, Portrait of Francis es 7 and a. md by 
ug, etc.; Rosenberg ........... 75/12 Dukinfield Astley, Esq. and his — 1 ectayet, Pad . = y 
Old Worcester dessert _ service, Harriers, canvas; Knoedler ...... 2730 ( see PM ny “7 ye Ae: 01 /1¢ 
a? ae , anene aS : : SN” wuaendn dos ceeuaeds 201, 
painted witl test ons and eee re 15 85—Francesco Guardi, The Church of 130—Willi: tl | , 
of flowers; E. Simmons ........ /t- Santa Maria Della Salute, Venice ‘ | ee eee Ve ler cup by Jonah || 
95—Derby dinner service a wee de- eee oe a eee 1680 i ee. ere ooo 83/12 
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MADRID 

Civil Governor of Sevilla has 

ved six solid gold candelabra, weighing 

2%) Ibs. discovered in the excavations 
had been carried on for the last 
years in the historical Castle of 
These candelabra, of an intrin- 
ic value of 52,000 pesetas, were in dan- 
ver of being sold abroad for a much 
larger sum, whereupon the State inter- 
cial and decided to buy them for the 
nation [he candelabra have been placed 
oa the vau { the Bank of Spain, pend- 
a valities required for the pur- 
ih. the State; in the meanwhile, the 
Jaane of Alba and the Count de las “In- 
idvanced the money required. 


* * * * * 


which 
three 
Lebrija. 


lantas, ive 


Arts has an- 
has allo- 


ister of line 
that the government 
sum of 50,000 pesetas, towards 
vitrines of the 
Mcnastery of Guadalupe. As already re- 
ported in Tue Art NEws, it was the 
ted condition of the Monastery ot 


ations of the 


er mae which the Spanish premier, 
General Primo de Rivera, visited in the 
course of a tour of Western Spain, that 
moved the government to embark upon 


its 100,000,000 
presel yation of the 


pesetas campaign for the 
artistic treasures of 
the 


* * * * * 


iches Gallery is holding a joint 


I'he Vi 
exhibition of the two landscape painters : 
Santiago and Joaquin Mir. 

Rusinol is a poet painter. He 
is the grand old man of Spanish art. His 
success as a playwright poet and critic, 
has 1 been greater than his success as 
a painter. He divides his time between 
Siiges, where he has his home on the 
blue Mediterranean shore, and Aranjuez, 
in whose varde ns he inv ariably paints, to 
uch an extent, that one cannot think of 
the gardens of Aranjuez without being 


reminded of Rusifol’s paintings, and vice 
versa. He has acquired a style all his 
own, his long experience has endowed him 
with a great perfection of drawing, his 
ha al ol is free and effective, and his 
landscapes are captivating with their 


strong impression of poetic calmness. 
Joaguin Mir, although a Catalan like 
Rusinol - also a landscape painter, 1s 


different both in conception and realiza- 


tion. ‘ie drawing is wilder, his tech- 
nique less finished, and instead of the 
quietness of Rusifiol’s gardens, Mir's 


landscapes are vibrating with force - 
vitality, and seem to impart to the be- 
holder some of the energy with which 
they are painted. 
x * * kX 

artists of the 
regions of which 
about a month ago with that of 
the Catalan artists, is being continued with 
the Asturian Exhibition, now on in the 
Galleries of the Art Friends Society, 

There had already been in Madrid iso- 
lated exhibitions of individual Asturian 
painters and sculptors and they had also 
taken part in the National Exhibitions, 
but it is the first time that their work 
can be studied as a definite school. 

Thirty-five artists contribute 113 works 


The exhibitions of 


various Spain, were 


started 


including oil paintings, drawings, engrav- 
ings, marble and wood carvings and 
bronzes Among the ‘qo the mer 


remarkable are Vaquero, Pifiole, and Val 
le and among the sculptors, Hevia, Mir- 
anda, and Mori. 

here is a subtle affinity underlying the 


different works in this exhibition, which 
is no doubt the result of the sad strain 
in the true Asturian character, blended 
with the sun of Spain and the strong 
realism of the Spanish school. The 
painters mostly display a modern tendency 
in various degrees and this exhibition has 


existence of a very impor- 
tant sector in the artistic life of Spain. 


—E. T. 


disclosed the 





CHARLESTON 


| trustees of the Carolina Art As- 
sociation have just concluded the purch- 
ase from its former owner in Baltimore 


of a fine portrait of Hugh Swinton Le- 
gare, attorney general and acting secre- 
tary of state of the United States in the 
cabinet of President Tyler. The portrait 


is by Thomas Sully and is an excellent 
example p his work. The portrait was 
painted in 1846, according to Sully’s own 


record, which was a carefully kept regis- 
ter of all the paintings he made. It is 
Stated in this register that the portrait 
Was done “from a miniature” and the 
date of it is three years after the death 
ot the distinguished subject. The pic- 
ture shows Legare as a young man. It 
is painted in the characteristic manner of 
Sully and is a very charming portrait. 
It has been added to the permanent col- 
lection of the Carolina Art Association 
and will be hung in the main gallery of 
the Gibbes Art Gallery. 





VIENNA 


When Mr. S. Rodriques of Paris about 
five years ago sold his collection or primi- 
tive drawings at Amsterdam, only a very 
few personal friends of his knew that he 
had kept back some forty of the very 
best pieces. These have now passed into 
the hands of Herr G. Nebehay of Vienna, 
a dealer who specializes in prints and 
drawings. With the quality and scarce- 
ness of these drawings, he has been able 
to sell them at once. Most of them were 
bought by two well known collectors of 
Vienna and Amsterdam.—F. T. 


BROOKLYN 


New Yorkers of a certain age will be 


e’ad to know that the once famous 


mural decorations, painted by Robert 
Blum for the Mendelssohn Music Hall 
(now destroyed) are owned by the 


now be 

these pic- 
matter of con- 
jecture to the admirers of Robert Blum, 
and it is likely, now that they are 
accessible, that they will 
return to public favor. 


and can 
fate of 


Brooklyn Museum 
there. The 


tures has 


viewed 


long been a 


again have a 


To see these murals now in _ the 
Brooklyn Museum is to miss a little of 
the original charm, for there was no 
lofty white room available in which to 
suspend them at the height for which 
they were designed, but it is possible, by 
backing away to a_ sufficient distance 
and gazing at them through the pillars, 


to appreciate how agreeable they must 
have been in the old days, as accom- 
|paniments to music. They are placed 


in the galleries surrounding the glass | 
roofed rotunda of the new wing to the 
museum, and as this great hall looks as 
though it might be adapted to music it is 
possible that the Blum decorations may 
again hear Brahms. 

x ok kK Ok x 


\mong the accessories to the 
these paintings: 
Alden Weir; “The Pea- 
Louis Loeb; “Down to the 
Rockwell Kent, and “Figure 
of a Man,” by Galli-Kallela. The 
“Union Square” belongs to the early 
period of Weir’s work, when he painted 
in somber tones. It is thought to be 
a portion of a much larger canvas which 
the artist cut down, and the title, “Union 
Square,” is no longer explanatory, since 
the picture merely presents a group of 
feminine heads. It is, however, a pleas- 
ing example of his earliest style. 


recent 
museum are “Union 
Square,” by J. 


Co ck,” by 


Sea,” by 


MINNEAPOLIS 


Characterizing Minneapolis as “one of 
the greatest, if not the greatest art center 
west of Chicago,” Howard Ehrich, art 
dealer, has brought a score of paintings 
by old masters to the Beard Art Galleries. 
Mr. Ehrich gives an annual exhibit at 
Minneapolis. 

“The Minneapolis Institute of Arts is 
one of the finest organizations in the en- 
tire country,” he said. “Lately, that at 
Kansas City has been developed, but that 
is largely because of bequests. Few cities 
show such an interest in their institutes 
and private galleries as this one.” 

On display at the galleries are two 
paintings by Jacopo Marieschi, who lived 
from 1711 to 1794 and two by Francesco 
Zucarelli, 1702 to 1788. Those of Ma- 
rieschi show the Rialto bridge at Venice 
and the Doge’s palace. 

There also are two “ancients” on dis- 
play. One is by Francisco Ubertini, 
known as Bacchiacco, who painted about 
1504, and was a contemporary of Raphael. 
A Virgin and Child, one of the few rep- 
resentations of the Virgin in profile, is 
included. 

“This picture is especially fine,” Mr. 
| Ehrich said. “So many of this type have 
something a bit queer. Either the mother 
is not beautiful, or the child isn’t overly 
attractive. But this is a marvelous 
specimen of child painting, and the clas- 
sical profile of the Virgin is a rare exam- 
ple of beautiful art.” 

The other “ancient” was painted by 
Niccolo Bondinelli, a XVth century 
painter who studied under Bellini. The 
| painting is signed “Joannes Bellinus,” but 
\that meant only that it was done in his 
studio, Mr. Ehrich said. 

“That might have been sold as a Bel- 
|lini,” Mr. Ehrich said, “but it’s signed 
3ellini only as the modern photographer 
| puts his stamp on the photograph taken 
|by his assistant. Tio anybody who has 
ecen any of the works of Bondinelli, this 
is unmistakably his.” 

Other pictures are: 

\ portrait of John Kennedy by Sir 
Thomas Lawrence, 1769 to 1830. Ken- 
nedv was the second son of Archibald 
Keniedy, eleventh Earl of Casillis, and 
husbaua of Ann Watts, daughter of John 
Watts, New York. 

A picture done by George Henry Har- 
low, pup*i of Lawrence. Harlow died 
while young, before his full talents were 
developed, but this picture is said by 
critics to be a masterpiece. 

One by William Dobson, co-worker of 
Van Dyck at the court of King Charles 
II. It shows Prince Rupert, a typical 
figure of the times, clad in conventional 
armor. 








WASHINGTON 


The artists represented in the current 
showing at the Phillips Memorial Gal- 
lery are Alfred Sisley, Berthe Morisot, 
Albert Andre, Samuel Halpert, Pierre 
3onnar, Mourice Prendergast, Marjorie 
Phillips and Paul Dougherty. 

Alfred Sisley, the earliest of the 
group, was born in 1839; Marjorie 
Phillips, the latest, in 1895. Four of 
the painters are French, the other four 
Americans, 
shown are 
“Banks of 
both of which were acquired 
some time ago for the Phillips permanent 
collection. 

The example which represents Berthe 
Morisot in this exhibition is a figure 
composition—two girls. It is representa- 
tive, but less appealing, perhaps, than 
some of her landscapes and garden 
themes; and yet she was better known 
for her pictures of the boudoir, the 
nursery and the drawing room—inter- 
pretations of femininity—than for her 
outdoor pictures. She was a pupil of 
Corot. Manet was her 
her friend and her mentor. She was the 
one woman whose name is associated 
and whose work was reckoned on a par 
with that of the great French impres- 
sionists. 

Mrs. Phillips is represented in this ex- 
hibition by a landscape, entitled “Rich 
Earth,’ and a landscape with figures, 

3efore Supper.” The latter, as is ex- 
plained in the catalogue, is a moment out 
of the lives of the little children in their 
mountain home. 


The two works by 
“Snow 


Sisley 
at Louveciennes” 
the Seine,” 


and 


Albert Andre is represented by four 
examples, among which a. still life. 
“Melon, Peppers and Grapes,” is perhaps 


the most interesting. The slices of melon 
are broadly painted; the grapes, on the 
other hand, are rendered with minute 
accuracy. The whole is a splendid piece 
of color and goes to show that it is not 
necessary to be crude in order to be 
forceful. 

Samuel Halpert, the American, and 
Pierre Bonnard of France are less subtle 
and more primitive, if this word can be 
applied to sophisticated effort toward 
simplification. Halpert’s “Pont Neuf 
Paris,’ has been seen in the Phillips 
Gallery’s exhibitions before. It is bold 
and strong. Bonnard’s “Early Spring” 
and “Girl and Dog” are seen now for 
the first time and may be regarded as 
admirably exemplifying some of the 
tenets of the modernistic school. 

A single example represents Maurice 
Prendergast. It is “Ponte Della Paglia,” 


brother-in-law,' 





BOSTON 


Reports of the possible formation in 
Boston of a No Jury or Independent 
Society of Artists have brought forth 
a -widespread Those who 
have expressed interest have in several 
instances been past students of local art 
schools who felt it was time that there 
be inaugurated movement which 
should draw in some broad way on the 
various 


response, 


some 
resources of present and give 
for further production. 

A group of some thirty Boston artists 
met Thursday 


incentive 


afternoon to discuss the 
formation of an organization which 
should to extent meet the need. 
officers were elected: 
Kilham, president; Carl 
president; Frances R. 
and Martha E. Crocker, secre- 
William B. Hazelton, treasurer. 
The officers were directed to draw up 
by-laws and take steps toward the in- 
corporation of the society. The senti- 
ment was expressed that the organiza- 
tion should be in no wise reactionary 
toward existing institutions in this city, 
nor specially devoted toward featuring 
any one type of work, but impartially 
present the efforts of the present. 

Boston is the logical center for a wide 
community. On one side is Gloucester 
with a great summer colony, in -another 
direction is Provincetown with other 
camps, while a little further away are 
Lyme and Mystic. Providence, New- 
port, Worcester, Portland all have 
groups of workers in paint and clay. 
Any exhibition which would adequately 
represent all these would require a rail- 
road_ station for exhibition hall and 
doubtless paralyze the traffic. Yet the 
fact remains that there has been no 
regular means of outlet for even the 
work of local artists, nor any place of 
adequate size to hold one. 

A gallery of fairly adequate size will 
be available in the fall, in a building on 
Joy street, now being remodelled with 
studios on the second floor. The first 
floor can be turned into an exhibition 
hall, hans it is proposed to hold the 
new society’s first show.—H. P. 

(From the Boston Transcript) 


some 
The following 
Jane Houston 
Gordon, vice 
Porter 
taries ; 








a joyous work in color, in which the 
gay parasols of those passing over this 
little bridge have almost the effect of a 
mass of floating balloons. 

Paul Dougherty, the last of the eight, 
is represented by a painting of a “Blue 
Bowl and Carnations.” 























TO LET FURNISHED 
FLORENCE, ITALY 


Historical Villa with Extensive 
Old Park, and small farm. Li- 
brary and picture gallery. Fif- 
teen minutes from center amidst 
splendid scenery. 


For particulars address “Proprie- 
tor,” Banca Commerceale, Flor- 
ence, Italy. 














GAINSBOROUGH » 


GALLERIES, Inc. | 








FINE 
PAINTINGS 


Rare Antiques 








222 Central Park South 
New York 

















JULIUS BOHLER MUNICH 


Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 


or 

















Schultheis Galleries 
142 Fulton St., New York 


Downtown Art Headquarters 
CONVENIENT TO ALL SUBWAYS 


PAINTINGS 
Etchings 


| 
| 
| 
| 


DWAIN INAV RTOS AS OPW TORN AVAL ID OANW ARS BOATS REN 


Mezzotints 
Frames 


ero idiot 
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GLENK - WORCH 


Berlin, 31 Unter den Linden 


ANTIQUES 
Specialist in Chinese Art 





[SAM HARTVELD~—] 








OLD MASTERS 
PAINTINGS of the HIGHEST 
QUALITY of ALL SCHOOLS 

Catalogues on Application 
OLD MASTERS GALLERY 


96 Avenue de Belgique, ANTWERP 
Cables: FLEMISHART 














ENSIN 


PAINTINGS of DISTINCTION 
45 WEST th STREET 
new 44 York 









































JOSEPH BRUMMER 


Classical, Oriental, Mediaeval 


WORKS OF ART 


27 East Fifty-seventh 8t., New York 
203 bis Bd. St. Germain, Paris 

















ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 
| Paintings - Relined - Restored 
| 116 EAST 57th ST.. NEW YORK 


D-BBVTLER:GCo 


























Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 

IN THE GALLERIES OF 


Parish-Watson & Co., Ine. 
44 East 57th Street New York 











H. GILHOFER & 
H.RANSCHBURG, Ltd. 
33 Haldenstrasse, LUCERNE | 

ENGRAVINGS 


by OLD MASTERS 
XVIIIth Century PRINTS 


























W.Schnackenberg 


PRIMITIVES 
WORKS OF ART 
OLD MASTERS 


MUNICH 


Georgenstrasse 7 
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Scott & Fowles FRENCH & COMPANY 


ART WORKS OF ART 


GALLERIES 








6 EAST 56TH STREET, NEW YORK 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 


VELVETS 
FURNITURE 


ANTIQUE TAPESTRIES 
EMBROIDERIES 




















Copley vai 








ROBERT C. VOSE | 


(Established 1841) 


| PAINTINGS 
by Old and Modern Masters 





CARRIG-ROHANE Carved Frames 





| 559 Boylston Street 


BOSTON 
































B. BENGUIAT 
RARE OLD FABRICS 


383 Madison Ave.. NEW YORK 


_ Louis Ralston | 
& Son | 


| WHOLESALE 








18th Century English Por- 
traits; Barbizon Paintings —— —— , LS 
and Modern American | 

















730 FIFTH AVENUE Ainslie Galleries, 677 Fifth Ave.—Old and] Knoedler Galle: 

Modern masters. of | 
July. 

NEW YORK Anderson Galleries, 489 Park Ave.—Salons of 


America; Exhibition by Karl Freund, ‘*The | Kraushaar 
| Horse in Art and Decoration.” ings by 


ies, 14 E. 
indscapes by Dia 


57th St.- 
z, Cazin, 


-Exhibition 
Isabe y until 





Galleries, 68( 
American artists 


Fifth Ave.—Paint- 











Art Centre, 65 E. 56th St.—Fifth Annual ex- | John 
hibition of adverising art to June 12. 


The Arden Gallery, 599 Fifth Ave.—Garden 
sculpture, garden furniture and decorations; 
photographs of gardens. 


Levy Galleries, 55‘ 


) Fifth Ave.—Paintings 
by old masters. 








. 


Heckscher Blidg., 730 
Old masters and art objects. 


Lewis and 


Fifth Ave 


Simmons, 


C.T. LOO c& CO. 


Macbeth Galleries, 15 E. 
Babcock Galleries, 19 East 49th St.—Paintings, by American artists. 
watercolors and sculpture by American artists 


57th St.—Paintings 


34 Rue Taitbout Paris during summer. Milch Galleries, 108 West 57th St.—Special 
. : ; 7 ' ; summer exhibition of paintings and sculp 
559 Fifth Ave., New York Bachstitz Gallery, Inc., Suite 420 to 431 Ritz ture by American artists 


Carlton Hotel, 46th St. and Madison Ave.— 
Paintings by old masters and classical and | Montross Galleries, 26 E 
Oriental works of art (from 7th century B.C. of 
to 13th century A.D.) 


ast 56th St.— 


A group 
selected paintings by American 


artists. 


New Gallery, 600 Madison Ave.—Paintings and 
Bonaventure Galleries, 536 Madison Ave.—Au- watercolors by modern American artists. 
tographs, portraits and views of historical 


interest. 


Chinese 





New York Public 
St.—Jewish 


Library, 
manuscripts. 


Fifth Ave. & 42nd 


Brooklyn Museum.—Foreign picture books fo: 
children; Berber and Arab weavings from 
Morocco, 


Antiques 


Pen and Brush Club, 16 East 10th St.—Sum- 
mer exhibition of paintings by members, 





Butler Galleries, 116 E. 57th St.--Decorative | persian Art Center, 50 East 57th St.—Exhibi- 
- paintings. 


tion of Persian art. 
, aM i, 310 Riverside Drive.—Old mas- ; . 
3 oe the Teston, Flemish and Dutch schools. Pratt Institute, Bklyn.—Watercolor sketches 


Anders DL. Johansen, to June 12. 


BRANCHES pip? owen 
Daniel Gallery, 600 Madison Ave.—Exhibition 
SHANGHAI . . PEKIN 


of modern American artists. Ralston Galleries, 730 Fifth Ave.—Paintings 


by ancient and modern masters. 














Dudensing Galleries, 45 West 44th St.— 
“ : oa sas ” og =" 
| — Review exhibition. Rehn Galleries, 693 Fifth Ave.—Paintings by 
Durand Ruel Galleries, 12 E. $7th St.—Exhi-| ‘™merican artists. 











bition of French paintings. ; 
I Reinhardt Galleries—Paintings by old and 
Ehrich Galleries, 36 E. 57th St.—Old masters; modern masters. 


Mrs. Ehrich’s decorative arts. 


- SCHWARTZ GALLERIES 











Be Schwartz Galleries, 517 Madison Ave.— 
Ferargil Galleries, 37 E. 57th St.—Paintings Prints, mezzotints, engravings. 
517 Madison PAINTINGS and sculpture by contemporary artists. 
Avenue ETOHINGS |]. vitentine Dudensing, 43 FE. 57th St—| Scott & Fowles, 667 Fifth Ave.—18th century 
ENGRAVINGS | Group exhibition of modern American and English paintings; modern drawings. 


NEW YORK 


Saas French artists. 





Wik m nstein Galleries, 647 Fifth Ave.—Exhibi- 


Gainsborough Galleries, 222 Central Park South. ti 





mn of impor tant modern French paintings. 
—Exhibition of old masters. 
Max Williams, 538 Fifth 

paintings and old prints. 


Ave.—Shin models, 


MULLER ART GALLERY : ic 1 Galleries, 6th fi Grand Cen- 


WE BUY : tral Terminal—Paintings by F. Luis Mora 
PAINTINGS, BRONZES to June 17. 
BOOKS AND AUTOGRAPHS 


Yamanaka Galleries, 680 Fifth Ave.—Works 


P. Jackson Higgs, 11 East 54th St.—Chinese of art from Japan and China, 











bronzes, pottery, sculpture and paintings. ; “ ek os 
, I < zy Galleries, 634 ift ve.— 
46 West 49th St., New York City Howard Young Ga . J ; 
Telephone: Bryant 4745 Hispanic Society, 156th St., Broadway—Exhi- Selected paintings by American and foreign 
bition of paintings of the provinces of Spain, artists. 
by Sorolla. 
. eee ee Weyhe Galleries, 794 Lexington Ave.—Prints, 


Josef F. Kapp, 910 Park Ave.—Exhibition drawings and watercolors by modern artists. 











“of XVIIth century Flemish and Dutch 
- JOSEF paintings. —————— Se 
910 Park Avenue ” eae seme] } ag swe Galleries, 693 Fifth Ave.—Prints by AUC TION | he AL ENDAR 
Fine Keppel Galleries, 16 E. 57th St.—Exhibition halt ee > ae 


§ contemporary y Fe an etchers, 


GALLERIES 


yadway 


BROADWAY ART 
14692 Bre 
June 10, 11, 12, 


DUTCH & FLEMISH 
MASTERS 


Kleinberger Galleries, 725 Fifth Ave.—Ancient 
paintings, primitives, old Dutch masters. 


afternoons—The effects of 



































| 
| P. JACKSON HIGGS 
| Works of Art | 


11 East 54th St., New York 
PAINTINGS, BRONZES, ROMAN 
AND GREEK EXCAVATIONS, TAP- 
ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS d’ART. 














Durand-Ruel 


INC. 


NEW YORK 
12 East 57th Street 


PARIS (8£) 
37 Avenue de Friedland 














Dikran G. Kelekian 


Works of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 








Northwest corner of 57th St., New York 
Opposite American Mission, Cairo 
2 Place Vendome, Paris 











Jacques Seligmann 


& Co., Inc. 


announce the opening 


of their 
NEW GALLERIES 
October fifteenth 


at 


3 East 51st Street 
New York 











Frank K. M. Rehn 


SPECIALIST IN 
American Paintings 


693 Fifth Ave. rs 
NEW YORK 

















| 
| Messrs. 
| PRICE & RUSSELL 


AMERICAN PAINTINGS 
| TAPESTRIES and 

| WORKS OF ART 
| 


FERARGIL 


87 East 57th St., New York 























‘Kennedy @ Co. 
Etchings by 
Old and Modern Masters) 
Old English 
Sporting Prints 
| Marine Subjects | 
693 Fifth ents New Fotki 























Arthur Tooth & line, Ltd. 


155 New Bond Street, London 
# 


Fine English Portraits 
Modern British 
and French Art 




















Daniel Gallery | 


PAINTINGS by | 
Modern Masters 




















of the 17th a er Kleykamp Galleries, 3-5 East 54th St.—Chinese the late Pauline Armitage, well known 
| (ii — paintings, bronzes and sculpture. dramatic star 600 Madison Avenue New York 
CHAPELLIER _ || x = 
HEINEMANN GALLERIES Osaka” Boston 
Peking fs Shanghai 


GALLERY 


One of the Finest 
Continental Galleries 


PAINTINGS 
and WORKS of ART 
Catalogue, on request 


62, rue de la Loi, 62 


BRUSSELS, BELGIUM 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
, ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 











YAMANAKA & CO. 


680 Fifth Avenue, New York 
—_—o— 


WORKS OF ART 
FROM 
JAPAN and CHINA 





























| ARNOLD 
SELIGMANN & FILS 


Works 
of Art 


23 Place Vendome, Paris 


—~— 


Arnold Seligman, Rey & Co. 
Incorporated 


11 East 52d St., New York 












































